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DPN Readers 


Kupos 


Wow-Wow and Wow ! 1 just looked thru 
the 1983 issue of DPN which features an 
interview with Jean Ritchie. The inter- 
view is wonderful in its own right, but 
the DPN issue was a surprise for me. 
Having been a player for just three years, 
I'm a "newbie" to all the information and 
value my subscription to DPN. 

Look how far DPN has advanced. It was 
great to see the typed pages and sketch- 
es, all the advertisement and the music in 
the 1983 issue but look at the current is- 
sue ! Wow! It made me realize and be so 
thankful for the wonderful job currently 
being done to keep the dulcimer world 
informed and excited. 

Sue Sutton, TN 


I wish I could order your magazine - and 
I actually could - but mail delivery here 
in Patagonia, Chile is sporadic, at best. 
My 70 year old mother braved a 10 hour 
flight and 3 days of buses and boats 

to bring me my very first dulcimer for 
Christmas (2009); such is her love for the 
instrument which she only picked up just 
5 months ago. I am loving playing it and 
reading back issues [of DPN]. Gracia, 
Vicki Lansen, Futaleufu, Chile 


Thank you - your publication and the 
CDs are just wonderful - we really enjoy 
getting this! 

Sue Weaver & Paul Shriver, IN 


I was delighted to find Lauren Ornstein's 
Time Flows Backwards on your winter 
sampler. I received this as a gift some 
time ago and listening to it daily has 
become an addiction for me. I never tire 
of the marvelous accompaniment but am 
entirely intrigued with Lauren's songs 
and her unusual voice. I urge folks to 
listen once and join me in my addiction 
and my joy. 

Suzanne Shaler, CA 


Hi! I'm a newbie, playing mountain dul- 
cimer for only about a year. It's so much 
fun to realize I can make music without 
knowing how to read music. I'm learning 
more chords and am able to play more 
by ear. 

Pat Swart, OH 


I received my fall issue that I ordered to 
sample your magazine and was most im- 
pressed. Thanks for offering such a great 
periodical for dulcimer players, as well as 
the Everything Dulcimer website. 
Autumm Perrault, CT 


I keep all my old issues and go back for 
new ideas as I progress in my playing. 
This week's new tune is from Feb 2007- 
Icy Rain - as we have had a lot of icy 
roads here in Raleigh! 

Carol Radcliffe, NC 


Love your magazine. You guys have done 
a great job. Thanks for your quality and 
variety. Happy New Year! 

Becky Burford, MI 


We are just beginners, I am 66 and my 
daughter is 27. We enjoy the CD. It's en- 
couraging. We go to the Mansfield Club. 
Anna Sherman, OH 


Please find enclosed my subscription for 
the year 2010. It is a wonderful magazine 
that I read again and again, as I have 
done for years, and look forward to it. 
Albert Bourassa, Canada 


Really enjoy the magazine- the CDs are a 
wonderful bonus. We really enjoyed talk- 
ing to you at Evart - it's so nice to put a face 
to your name. Keep up the great work! 

Bill & Karen Beyerlein, MI 


Great magazine. First class in every way. 
Keep up the great work. 
Richard Streib, NC 


Hi Dan & Angie, Really have enjoyed the 
last two CDs. What a story by Dan Dug- 
gan. Thanks so much. 

Rosy DeVane, GA 


I've been a subscriber for 10 years now 
and I still look forward to every issue, 
and the CD too! Thanks for all your good 
work. 

Sherry Knight, LA 


I subscribed to DPN years ago, but had 
let it drift away. I saw your table at the 
Ohio Valley Gathering last year and 
bought a new subscription. Wow! I love 


your format and structure. The CD is 
amazing! Wow! I especially like the re- 
membrances of David Schnaufer. 
Betty Hansel, KY 


I received the back-issue copies of DPN 
today and will be happy to distribute 
them to the Elderhostel class. I hope 
this will add to the subscriber list for a 
magazine that has truly reached unbe- 
lievable levels in production. Thank you 
very much for all our dulcimer friends. 
Merwypn Jackson, KY 


I just got a mountain dulcimer in August 
2009 and I am loving learning to play it. 
I enjoy your magazine so much. It is the 
only one I read cover to cover and over 
and over again. Thanks so much! 
Rheanna Osgood, PA 


Great job. Thanks for putting our CD 

in your Spring 2009 issue.[Simple Gifts] 
My granddaughter is growing up too 
fast. She is away at college now. She was 
a very great help. I miss her playing the 
dulcimer and just being with me. Thanks 
again for a great magazine. 

Bill Milberger, PA 


It was a pleasure meeting you last year at 
the Blue River Festival in Shelbyville, IN 
and I really enjoyed being in your ham- 
mered dulcimer class. I really enjoy the 
Dulcimer Players News and look forward 
to each issue. I read it from cover to 
cover and everything between. I really 
enjoy the CD and music included. 

Anna Brunson, IN 


In 2008 my cousin got a new dulcimer, 
so she encouraged me to try playing her 
old one. I spent 15 minutes with her 
direction and I was hooked. I absolutely 
love learning new songs. I belong to a 
[dulcimer] group in Michigan and one 
in Florida. I attended the Central Florida 
Dulcimer and Autoharp Festival in 

Mt. Dora, Florida and was given a free 
magazine. I love the magazine, so look 
forward to my own copy. I'm passing the 
info onto my groups so they can sub- 
scribe for their own copies. Thanks, 

Jill Cross, MI 
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I just received my Winter DPN. After 
reading the article about Roger Nichol- 
son I remembered that I had the None- 
such LP and a book to go with it because 
I could play the songs at an18th century 
event. I went on a hunt for the boxes of 
LPs. After an hour I found the box and 
the Nonesuch LP plus 20 others like 
PigTown Fling, and a Chet Parker album, 
Maddie MacNeil, John MacCutcheon, 
and many more. The box had some water 
damage so some album covers do, too, 
but the LPs are okay. Thanks, I might not 
of pulled these out if not for this article. I 
will be playing these for days. 

Anne Howey, MI 


SUGGESTIONS 


It is wonderful to hear the diversity of 
music styles [on the included CDs]. The 
artist info in the back pages of your mag- 
azine is helpful. But often when I listen 
to the individual tracks on the CD, I find 
myself wanting a bit more information. 
Am I hearing one hammered dulcimer 
or two? Is that a mountain dulcimer or a 


pre-release 
version of an 
important new 
book landed on 
my desk today. For 
a while, time stood 
still. The book, Sto- 
ries from the Anne 
Grimes Collection of 
American Folk Music, 
won't be available until June, but if you 
want to capture a taste of years gone by, 
with a lot of insight into the lives pre- 
dulcimer revival players, you must get a 


copy. 


DPN Readers 


guitar accompaniment? It would be nice 
if, for each track on the CD, a list of what 
and how many instruments are used in 
that particular song, was supplied as part 
of the artist info. Maybe the trained ear 
can pick them out individually, but it 
would be helpful to the novice. 

Again, a great publication, as well as the 
EverythingDulcimer.com website. 
Deborah Howard Stutesman, OH 


You are doing a great job. My little goup 
would like to see more duet material 
suitable for nursing homes, church lun- 
cheons, etc. Thanks, 

Eric Puchstein, GA 


If a fabulous story is told again and again 
it could change in a sort of truth. This 
happens in the USA to the story of Bach's 
grandfather and the Scheitholt. This is 
told again and again but is contrary to 
the truth! Bach wrote about his grandfa- 
ther that he had pleasure in playing the 
"Cythringen" while the mill was working 
with the corn. The Cythringen is a small 


This is the book Anne Grimes was 
working on at the time of her death in 
2004. She was 91 years old, and had 
dedicated much of her life capturing the 
stories and songs of folk life in Ohio. 
It comes with a companion CD which 
helps create a vivid snapshot of how 
important music and stories were, and 
can still be, in people's lives. My expe- 
rience in reading and hearing these 
words was like stepping into a time 
machine and traveling back to the 
mid-1900's to drop in for a relaxing 
afternoon with friends. I can't recom- 
mend it highly enough. 

Anne Grimes was also a prolific 
mountain dulcimer collector, and was 
one of Ralph Lee Smith's sources for 


cister - the instrument from the barber's 
shop in old England. There are beautiful 
"Hamburger Cythrinchen" in museums 
made by J.Tielke. For centuries these in- 
struments were called "Zither" until the 
concert-zither came into the world and 
people used the term Zither for this in- 
strument too. To avoid confusion the old 
instruments got the term Cister or Sister 
(annother sort of confusion!). In Germa- 
ny is the mountain area "Harz" where the 
cister is still played until today. How do 
they call their instrument? "Zither" - in 
the oldfashioned way! 

As M. Praetorius wrote about the 
Scheitholt as a worthless instrument for 
beggars and other riff-raff, some people 
could have the idea to nobelise this 
instrument! Bach and a sort of dulcimer 
- that's it! 

Wilfried Ulrich, Germany 


Dan Landrum 


his book, The Story of the Dulcimer. 
Ralph says, "I remember visiting Anne 
while writing The Story of the Dulci- 
mer. We sat in her little back yard, and 
one by she brought dulcimers out and told 
me about her collection. 


(continues on page 60) 
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hether you have been playing 
traditional music for a day or 
a decade, learning new tunes 


can become easier if you understand the 
musical conversation taking place within 
the sounds you're hearing. 

Songs spin round and round for minutes 
in ajam or on a recording and leave most 
of us frustrated with the experience of 
trying to learn a new three- or four-min- 
ute tune-or so we think. 

Fortunately, some of us realize these 
tunes can be taken apart and dissected 
into smaller parts. While the smaller 

the pieces, the easier it can be to learn 

a tune, the learning experience involves 
more than thinking of a tune in terms of 
AABB chunks. Even those can prove too 
large to pick out by ear. 

Let’s examine the anatomy of a typical 
fiddle tune. 

We all know the general AABB form, 
which music theorists call binary form. 
What you may not know, however, is that 
the A and B sections can be broken down 
easily into smaller parts. 

Each A and B section begins with a ques- 
tion phrase, also called an antecedent 
phrase. This beginning phrase poses a 
musical question that begs for a logical 
musical answer, the consequent phrase. 
How, you might ask? By pulling your 
ears away from the home key or tonic. 
Western music works by establishing a 
tonal center (a key) and its related set of 
pitches and chords (the scale and chords 
that can be built using only the notes 
from the scale). Our musical system, in 
fact, is called tonal music because of the 
pre-eminence of a tonal center. Think 

of the tonal center pictured as the sun, 
around which all of the other notes, like 
planets, orbit. 

In the first phrase of a fiddle tune, the 
contour of the melody pulls your ears 


AN 


Learning the Language of Fiddle Tunes 


to any note other than the tonal center 
(D, for example, if the tune is in the key 
of D). This works beautifully to pose a 
musical question because you cannot 

be satisfied without hearing the gravity 
of the tonal center pull you back in the 
answer phrase that follows. 
Interestingly, the question phrase almost 
always has an ascending contour, just as 
our own voices when we ask a question. 
Try it! 

Say “Okay?” as a question. What does 
your voice do? Now say “Okay!,’ as in 
“Enough already! Fine! Whatever!” It’s 
the same word, but I’m guessing that 
unless you are a robot, your voice rose 
for the question and came down for the 
declarative answer. 

The job of the answer phrase is to re- 
spond to the question phrase melodically 
and to re-establish the dominance of the 
tonic (the home key/chord) harmoni- 
cally. There are two ways it accomplishes 
this, which can be illustrated best in a 
conversational equivalent: 

Q]1 Child: “Daddy, can I go out to play 
before I do my homework?” 

AJ Father: “I don’t know; see what your 
mother thinks” 

Q2 Child: “Mommy, can I go out to play 
before I do my homework?” 

A2 Mother: “Of course not. I already 
told you to do your homework first!” 


by Professor Mark Alan Wade 


In other words: Question 1/Answer 1 
(weak), Question 2/Answer 2 (strong). 
Sound familiar? When your child doesn’t 
get the answer she wants from one par- 
ent, she asks the other. Or better yet, the 
child whines and keeps asking until a 
very firm answer is given! 

The first answer is often weak and leaves 
room for discussion by ending on a V7 
chord, or the chord that is built on the 
fifth note of the scale. In the key of D, 
that would be an A, C# or E (but usually 
not the seventh of the V7, which is G). 
This chord possesses more of a magnetic 
pull towards the tonic than any other 
chord. This is why it is called the domi- 
nant chord. To your ears, the V7 chord 
sounds unstable. It wants to resolve to 
the home key. 

By ending the first answer phrase on 
this chord, the musical discussion begs 
to continue. Your ears won't let it stop 
there! It is the aural equivalent of trying 
to hold together two magnets with the 
same polarity. One will surely want to 
flip around. In the same way, your ears 
desire the V to resolve to aI chord. In 
music theory, this chord progression is 
called a half cadence because it typically 
happens halfway through a larger musi- 
cal dialogue. 

Hence, the question phrase is repeated 
because it certainly can’t stop there. This 


A Typical Harmonic Map for the A Part of a Fiddle Tune 


ascends and lands on any other note 
but tonic 


ascends and lands on any other note 
but tonic 


descends and lands on tonic or a note of 
the V7 chord 


descends and lands on tonic 


Liberty (A Part) 


Question G 


Answer Sequence 


time, however, enough is enough, as you 
can tell from the mother’s answer above! 
A resolution to the tonic is demanded. 
In both answer phrases, the contour of 
the melody descends, just as the human 
voice does in speech. The second, and 
strongest, answer returns home to the 
tonic. The A and B parts are repeated to 
familiarize your ears with the tune. 

f course, there are always excep- 

tions! It is not uncommon for a 

melodic sequence to be used in 
questions and answers that conforms to 
the rule in phrase structure melodically 
but not harmonically. For instance, in the 
A part of the popular tune Liberty, a sim- 
ple melody is given in the key of D. Then, 
it is sequenced (repeated on a differ- 
ent note of the scale) in G as an answer 
phrase. The question phrase is repeated 
as usual, and in the second answer, where 
you would expect a stronger response, 
the sequence is finally broken to bring us 


back to home base and D major. 

The other anomaly is that the question 
phrase ends on the tonic. The sequenced 
pattern makes it work. If you know the 
tune, then you know that the B part con- 
forms beautifully to the rules. 


Liberty A Part 


Another common exception occurs 
frequently in Celtic music, partly because 
Celtic music did not originate from the 
traditional Western tonal system. The 
Celts’ music does have a lot in common 
with Western phrase structure, however. 
In many modal Celtic tunes (tunes that 
are neither major nor minor, such as 
Dorian), question-and-answer phrases 
are used, but the chords and melodic 
contour do not conform to the typical 
Western fiddle tune. 

For example, Brian Boru’s March is 
usually played in E Dorian. In both the 
A part and B part, a question phrase is 


given in the E Dorian mode, though the 
question in the A part descends. The an- 
swer phrase that follows is a sequence of 
the same tune, but a step lower in the key 
of D. It also descends. Also similar to a 
standard fiddle tune are the march’s end- 
ings—one weak and the second strong. 


Brian Boru’s March 


Another seeming incongruity is not 
really an exception after all. Songs such 
as Simple Gifts and Red Wing have their 
own forms altogether. They are not really 
fiddle tunes, even though they are played 
often in the same jams. 

Technically, they are songs, not tunes, 
because they have lyrics and are in 
AABA form, also known as song form or 
ternary form. The A sections are com- 
monly referred to as the verse and the B 
section as the bridge. Even though they 
are not fiddle tunes, they are written 
with question-and-answer phrases that 


Brian Boru's March (A Part) 


Question 


Answer (Sequence) 
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conform melodically and harmonically to 
the rules. 


In learning music, as in learning a foreign 
language, one of the ways you can tell 
that you've really got it is when you start 
thinking in this new language. Your un- 
derstanding of the language, whether the 
musical language (phrase and harmonic 
structure) or Spanish, often is demon- 
strated in your ability to form your own 
sentences and conversations. 

Therefore, one of the best ways to start 
thinking the language of music is to write 
music. The exercise below will guide you 
through composing your own fiddle tune. 
Just follow these simple steps and you will 
be well on your way! 


General Guidelines: 


1. Your tune can move by step or skip. 

2. Leaps of a fifth or larger should be ap- 
proached and left from the opposite direc- 
tion. For instance, if you want to jump 
from D to a fifth above, to A, the D should 
be preceded by a note that would descend 
to D, as an E. Then, after the leap up to 

A, the A should be left in the opposite 
direction of the leap (downwardly), for 
instance, toa G. 

3. Each phrase will ideally have one focal 
point (a single highest note). 

4. Consecutive leaps in the same direction 
should all belong to the same chord. 

5. Avoid augmented intervals, like F to B 
or C# to Bb. 

6. Trust your ears! Music theory only 
records what already sounds natural to 
your ears and attempts to generalize what 
works. If it sounds good, it is good! 


Let’s Start 


Step 1: Compose your A Part Question 
Phrase first. This tune will be in the key of 
D, so this phrase should end on any note 
except D and have a general contour that 
ascends, even if the focal point happens 
somewhere besides the last note. A sug- 
gested rhythm is provided if you wish to 
use it. 

Step 2: Compose your A Part Answer 
Phrase next for the first ending. This 
phrase is the weaker answer and should 
end on any of the three notes of the V7 


Now wir Parattet Bass Tunine 
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Typical Fiddle Tune Rhythmic Map 
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chord (provided). Use steps and/or skips as 
needed, but aim for one focal point and a 
general contour that descends. 

Step 3: Compose your A Part Answer Phrase 
for the second ending. This phrase will obvi- 
ously begin the same, using the same notes in 
measure 3, but will need to bring the phrase 
back to D (provided) in the second ending. 
Step 4 and following: Repeat the steps 
above for the B part. This melody should 
compliment and contrast the A Part melody. 
Often the B part will venture to a related key, 
such as G, A, Em or Bm, before returning to 
the tonic. 


Take The Challenge 


But wait! There’s more! Submit your original 
fiddle tune to DPN for its Original Fiddle 
Tune Challenge. Your tune does not have 

to follow the suggested steps or rhythms of 
this exercise. These are only guidelines to get 
you started thinking of music in phrases as 

a musical conversation. Your tune can be in 
any key or meter you'd like. 

Just mail or email either a recording and/ 

or the sheet music. The recording may have 
accompaniment, but the melody of the tune 
should clearly stand out. This is not a playing 
contest, and the quality of the recording and 
the elaborateness of the accompaniment will 
not be considered. Only the tune itself is be- 
ing scored. The winning original composition 
will be featured in the next issue of DPN for 
all of us to enjoy. (go to dpnews.com/chal- 
lenge for full details) 


Improvement is in Sight 


Once you realize how these great tunes work, 
it makes learning them so much easier. Your 
ears will be able to break down a three-min- 
ute CD track into 4 distinct mini-phrases: a 
two-bar A question, a two-bar answer, a two- 
bar B question and a two-bar answer. 

There are always exceptions, which are often 
even more fun. Understand that before the 
exceptions came the rule. If you can identify 
these traits in simple tunes, the exceptions 
will make more sense, too. 

Your sightreading and ability to play by ear 
improve when you know a little music theory 
because you can make musical predictions. 
Your theory knowledge will explain what 
your eyes are reading and your ears are hear- 
ing. Even better, when you know how these 
tunes work, you will be able to improvise and 


www.commongroundonthehill.or 


McDaniel College 
Westminster, MD 21157 
410-857-2771 + cgothregistrar@yahoocom 
July 4-9, & July 12-16, 2010 
Festival July 10-11 


ear all these great per- 
formers and more at our 
Roots Music & Arts Festival, 
July 10-11. 
Free loaner mountain dulci- 


mers and hammered dulci- 
mers available! 


Bring your kids and grandkids 
to Youth World Village! 
Feel like branching out? 


We also offer instruction in 
roots--based guitar, mando- 
lin, banjo, ukulele, bass, fiddle, 
autoharp, celtic harp, dance, 
song, arts & craft and much 
more! 


It’s all located on the beautiful 
campus of McDaniel College 
in Central Maryland. Visit our 
website to check out our online 
catalog. 
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www.HeartlandDulcimerClub.org 
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compose better. You will speak the 
language of music instead of prover- 
bially reading from a phrase book: 
“Donde esta la biblioteca? Yo quisiera 
un jugo de naranja” [Where is the li- 
brary? I would like an orange juice.] It 
sounds as silly musically as it does in 
speech! Both are technically correct 
but scripted and artificial. Let’s have 
our own musical conversations. 


Mark Alan Wade lives in New Albany, 
Ohio, and is an assistant professor of 
music at Denison University, where he 
teaches music theory and trumpet and 
directs the Wind Ensemble. “Friend” 
him on Facebook or visit his website: 
MarkAlanWade.com. See his ad on 
page ? and discover more tips for 
learning tunes faster and easier! 


www.markalandwadecom 
mark@markalandwade.com 


@dpnew.com 


Want Composition To Be Fun? Make It A Game 


Here’s a composition/improvisation 
game that’s a good way to try out some 
of the ideas in Mark’s article. The goal 
is to quickly make up a new tune with 
one person in charge of the A-part and 
the other in charge of the B-part. Try 
not to be too particular. Keep things as 
simple as you need to. There shouldn't 
be a lot of stopping and starting. You're 
not supposed to plan all this out. You’re 
supposed to wing it and keep the beat 
moving. Have fun and don’t be critical. 

The form will be AABB. Player one 
starts by making up a simple A-part. She 
should then do her best to repeat that 
A-part. There’s no point in trying to be 
perfect here. You won't exactly remem- 
ber what you did and that’s OK. Player 
two takes over by making up a simple 
B-part and repeating it to the best of his 
abilities. 

When it’s time for the A-part again, 
and you realize you don't quite remem- 
ber it, don’t stop! Keep moving and do 


by Stephen Seifert 


the best you can. Keep going back and 
forth. If you don’t give up, a tune will 
start to materialize. It might not be what 


you started with, but that’s not the point. 


When you think you're ready, record 
and/or write down the music. 

“Why not just record or write it 
down at the beginning?" you might ask. 
The point of this exercise isn’t just to 
compose something, it’s to put yourself 
on the spot and experience the way your 
brain will forget and create in such a 
way as to create a playable, memorable, 
melody. 

Imagine doing this once a week for 
a year. You can even do this by yourself 
without a partner. The best part will be 
looking back, picking your favorite three 
tunes, and sharing those with the world. 
Really great writers have two things in 
common. They write all the time and 
most of what they write isn’t their best 
stuff. You know how cream comes to 
the top? Give yourself a chance. "Punch 


Mille Bornes 


the keys, for God's sake!"—from Finding 
Forester. 

I just tried this exercise with my 
seven-year-old son. The tune at the bot- 
tom of this page is the result. 

Stephen Seifert has been playing 
the mountain dulcimer since long before 
his current mid-life crisis. He recently 
thought about getting a new, red sports 
car but decided on a new dulcimer 
instead. The Beede goes from 0 to 14 in 
under 3 beats... 
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ears ago, when I started compos- 
Y ing tunes, I discovered what a 

wonderful template traditional 
dance tunes provided. Due to the fact 
that these tunes are written for specific 
dances, typically the music will follow a 
specific form. The form for dance tunes 
usually is broken up into two equal parts, 
an A section and B section, each consist- 


ing of 16 beats or 8 measures. For most 
dances, each section is played twice, so 
when we double the A section we get 
32 beats or 16 bars and when we double 
the B section we also get 32 beats or 16 
bars, giving us a total of 64 beats. Some 
specific dance tunes will have a shorter 
A section and a longer B section or vice 
versa, but no matter how they are laid 
out 64 is the magic number. There are 
certainly exceptions to the rule, but in 
general terms this is the accepted form 
for contra and square dance tunes. There 
are several ways to experience how the 


Swinging On a Gate 


Composing Using Traditional Dance Form 


by Dan Duggan 


music works for dances. You can go to 

dances and dance, play in the band for 

dances and learn to call dances. I have 

found all of these activities helpful, but 
over the years also being a dance caller 
really has helped bring the relationship 
of dance and tune into focus. 


Like Old Friends 


Many of us have played these tunes for 
years, but when you begin to examine 
the structure of the tunes on a deeper 
level, it can be extremely beneficial, not 
only for compositional reasons, but also 


Traditional Irish 


First Resolve 


First Resolve 


for site reading and ear training. For simplic- 
ity’s sake, lets look at a traditional tune that 
is played in both contra and square dance 
circles, Swinging on a Gate. 

At first glance we can notice some obvious 
things: the tune is in G and the meter is 4/4. 
Having been a rhythm player most of my life, 
I usually gravitate towards the chord struc- 
ture of the tune. Now lets look a little closer 
at the compositional structure of the tune. 
The first two measures of the A section have 
what I would call the theme for the section 
and measures three and four have the first 
resolve. As we continue to look at the A 
section we notice that in measures five and 
six the theme is repeated and in measures 
seven and eight we have what I would call 
the second resolve. I like to refer to these 
connector phrases as a resolve, for they often 
help to bring us back to the original theme, 
or set the tune up to go into the theme for 
the B section. Looking at the B section, we 
find the same thing. The first two measures 
(measures nine and ten) reveal the theme 

for the B section followed by first resolve in 
measures eleven and twelve. This is followed 
by the theme for the B section repeating in 
measures thirteen and fourteen followed by 
the second resolve in measures fifteen and 
sixteen. One interesting observation is the B 
section does not change keys but stays in the 
key of G and the chord structure is the same 
as the A section. I have chosen Swinging on a 
Gate for this first article because of its repeti- 
tive structure. The ‘theme’ for both A and B 
sections is repeated and the A and B sections 
each end with the same melodic phrase (sec- 
ond resolve). As you begin to examine other 
traditional tunes, you will find many different 
patterns of ‘theme’ and ‘resolve; some simple 
and some much more complex. Once you 
listen for the structure, it can be much easier 
to understand and play the piece. 


Writing a New Tune 


An original tune of mine, Second Wind, uses 
a similar theme and resolve structure as 
Swinging on a Gate. I need to mention the 
simplicity of the tune. It was written for our 
good friends Jack and Joan Osborne, specifi- 
cally for beginners to advanced beginners. 
As we begin to examine the tune, we notice 
that it is in the key of D and the meter is 4/4. 
Looking at the structure of the tune we find 
that the theme for the A section, (measures 


the c tric 
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one and two) repeat in measure five and 
six and the first resolve, (measures three 
and four) and second resolve, (measures 
seven and eight) are similar, with the 
exception that the first resolve takes us 
to the five or A chord and the second 
resolve brings the piece back to the root 
or D chord. Looking at the B section, we 
notice that the same thing applies. The 
theme repeats and the first and second 
resolves are once again similar melodi- 
cally with the second resolve bringing 
the piece back to the root. One interest- 
ing thing about the B section of the tune 
is the melody is written so that the chord 
structure utilizes the minor 6 chord in 
the key of D or Bm chord. This can bea 
wonderful compositional tool and can 
be very effective for several reasons. 
First off, it really helps us to define the 
difference between the A and B sections 
of the tune. Secondly, if done right, the 
minor phrasing can help to add a differ- 
ent dynamic feel to the piece. But most 


importantly, as a dance tune, the danc- 
ers can hear and feel the change and will 
often anticipate and respond with great 
enthusiasm! 


It Gets Easier 


I do realize how simplistic a lot of this 
seems, but once we get used to examin- 
ing tunes at a deeper level, looking for 
the theme and resolve phrases, it really 
can help us learn to compose dance 
tunes. If anything, it is a good starting 
point, and I can say that after years of 
composing dance tunes much of this 
becomes subconscious. A healthy un- 
derstanding of music theory and chord 
theory can go a long way, too. One of the 
more difficult issues is coming up with 
melodic phrases that are memorable and 
tie together well. I will cover this in more 
detail in future articles. 

pproaching this challenge us- 

ing the traditional dance tune 

template, and understanding 


Second Wind 


‘theme’ and ‘resolve’ phrasing, can make 
the overall task much easier and more ef- 
ficient. So give it a try, experiment, come 
up with some melodic phrases that you 
think will make good themes and begin 
to make the traditional dance tune tem- 
plate your own. Over the next few issues 
we will examine other compositional 
techniques and styles that can assist you 
in this journey. 

Dan Duggan is a professional musi- 
cian, composer, and teacher and has 
been performing for over 25 years on 
hammered dulcimer, guitar, and piano. 
Residing in Red Creek, NY with his wife 
singer song writer Peggy Lynn, Dan also 
is actively producing and engineering at 
his recording studio in Central, NY. 

www.esperanceproductions.com 
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Singing with 
Mountain Dulcimer 
by Dan Evans 


ew performers sing with the 
F mountain dulcimer today. It’s great 

to hear music on the dulcimer and 
I delight in the virtuosity of the great 
players—but accompanying songs is good 
fun, too. The dulcimer’s sweet sound is 
an ideal accompaniment for many folk 
songs and it’s surprising what can be 
done in Ionian tuning with just three 
strings and no half-frets. 


Pitch and Key 


When I started playing dulcimer, I fol- 
lowed the traditional principle of tuning 
the dulcimer to suit my voice. Typically 
I'd be in (or near) the key of C. I liked 
the organic nature of this approach but 
it had two main disadvantages: You 
couldn't play with other instruments, 
and the strings were never optimized, 
sometimes being over-slack and limiting 
the tone of the instrument. As my voice 
developed, it became higher and I started 
using D, and later E, as typical keys to 
sing and play in. As I played with other 
musicians more, it became important to 
tune the instrument to a fixed key so we 
were in tune. 

In over 15 years of teaching singing, 
I find it common for singers to choose 
a lower key than is ideal for their voice. 
This has much to do with confidence of 
hitting high notes—so comfortable keys 
are chosen, rather than ideal ones. For 
me the Key of E can sometimes feel a 
little high on the top notes. Despite this, 
E is generally a better key for me than 
D. Being in the right key requires less 
breath and helps to project the voice bet- 
ter—thus helping sustain long notes and 
communicate the emotion of the song. 

Teaching singing has also shown me 
the great importance of warming up and 
being relaxed, which is often underrated 
or overlooked. On my weekend singing 
course, we spend a significant amount of 
time warming up and relaxing through 


Yoga, some simple voice exercises like 
humming, and lots of laughter. These sig- 
nificantly help with vocal tone and range. 


Posture and Breathing 


We generally sing best standing up so 
that the diaphragm can move freely. The 
diaphragm can be used in conjunction 
with the chest muscles to control the 
volume of air in the lungs. Whilst some 
singers intuitively know how to use their 
diaphragm, all singers can be taught the 
technique. Depending upon how we sit, 
the movement of the diaphragm can be 
inhibited and the lung capacity limited. 
Assuming you play sitting down, holding 
your back straight helps, as does sitting 
upright—leaning forward with a curved 
back dramatically limits the lung capac- 
ity. Singers with deep voices don’t just 
need the chest for breathing, the sound 
resonates there too—so a poor posture 
will inhibit resonance as well as breath- 
ing potential. A good posture looks 
attractive, too. 

Inevitably, even the most confident 
and adept players will at some point 
want to glance down at their fingers. Un- 
fortunately this tilting down of the head 
closes the airway and can limit or even 
stifle the voice. Ideally, the singer’s head 
should not only be looking ahead, but up 
slightly, too. This opens the throat and 
maximises the vocal sound. 


Telling the Story 


We are all drawn to the beauty of our 
chosen music. In sharing a song, how- 
ever, that beauty can easily be lost if we 
are tense and thinking about what we 
are playing on the dulcimer. By the same 
token, it’s easy to sing a song parrot- 
fashion because we know it so well. I 
coach singers to present their songs with 
warmth and passion using a drama tech- 
nique called 'method acting’. Once the 
song is learned, the focus is on the words 
and their meaning to the singer. When 
the singer relates the meaning of the 
words to their own experiences the qual- 
ity of the vocal sound changes and the 
song comes to life. In this way the singer 
connects emotionally with their mate- 
rial and communicates the feeling of the 
song, telling its story. In performance, 
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Bogie’s Bonny Belle 


lonian 
traditional 
arranged by Dan Evans 
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. To care for his two best horses or cart or barrow or plough 
Or anything about farm-work that I very well should know 


3. And Bogie had a daughter, her name was Isabelle 
She's the lily of the valley and the primrose of the dell 


4. And when she went out walking she took me for her guide 
Down by the burenn O'Carnie for to watch the small fish glide 


instrumental verse (fig.4) 


5. And when three months were past and gone this girl she lost her bloom 
And the red fell from her rosy cheeks and her eyes began to swoon 


6. And when nine months were past and gone she bore to us a son 
And I was straight sent for, for to see what could be done 


7. | said that | would marry her but that would never do 


For you're no match for my bonny wee girl and she's no match for you 
instrumental verse 


8. Now she's married to a timker lad who comes from Huntley town 
He sells pots and pans and paraffin lamps and he scours the country 'round 


9. Maybe she's had a better match, old Bogie can nay tell 
Farewell ye lads o'Huntley town and Bogie's bonny belle 


Copyright Dan Evans 1997 
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this technique not only puts feeling into 
the song, but the effort required to do 
so takes the focus away from any nerves 
or negative feelings the performer may 
have. 


My DAA Accompaniment Method 


My dulcimers have three strings and 
a diatonic scale (there are no half-frets) 
and my favorite tuning is Ionian, com- 
monly referred to as DAA. In Ionian, the 
method I’ve developed to accompany 


Rhythm and Rubato folk songs is to play chord shapes with 


In much contemporary music, 
rhythm is king. Traditional songs that 
might be played on the dulcimer how- 
ever are often not like that. Verses and 
stanzas can vary in length and need to be 
interpreted with greater rhyth- 
mic freedom. Although there 
are many ways to describe 
these timing variations, the 
most common and meaning- 
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my left hand and fingerpick them with 
my right. 

The illustration below shows a typical 
picking pattern that I would use for a 
song in 4/4 timing. 


Fig. 1 - basic right hand pattern 
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ful term for this is probably 
rubato. Technically, rubato (or 


tempo rubato) means rhyth- 
mic give-and-take when play- 
ing. This gentle ebb and flow 
of the rhythm adds depth and interest to 
the music, making the song breath, and 
so come to life. I think of playing a song 
as a dance: During the verses the singer 
takes the lead and the dulcimer follows. 
During the instrumental parts—intros, 
interludes, and outros—the dul- 
cimer leads the dance. 

Intros, interludes, and outros 
are important parts of a song. 
The intro gives the singer the 


Fig.2 


Equally simple but effective patterns 
are used for 2/4 and 3/4 time signatures 
and so on. The next illustration shows 
how to thin the pattern on the second 
beat to create a sense of space in the ac- 
companiment. 


- measure 3 


tempo and pitch, and interludes 


let the singer catch his breath. 
All three devices break up 


the song and allow the player 
to show off the beauty of the 
dulcimer. They also allow for 
little complexities in the playing which 
would be lost and out of place during 

the singing verses. A key principle of 
musical composition is the creation and 
resolution of tension. Intros and outros 
are particularly good places to do this. 
Hanging on a seventh chord for example, 
will create tension whilst a major chord 
will resolve it. In DAA tuning, compare 
the chords A7 (3-2-4) with D (2-0-3). The 
end of the intro (just before the singing) 
or at the very end of the outro are both 
useful places to deploy this device. 


Likewise, other small changes to 
the picking add variety. The beauty of 
this approach is that you can make the 
picking as simple or complex as you like, 
depending upon the song and your dex- 
terity. Fingerpicking allows for a certain 
amount of rubato, but if I want to be 
more expressive with the timing, I'll gen- 
tly strum the chords for a specific part of 
the song, making the dulcimer follow the 
free rhythm of the voice. 

The picking gives rhythm and the 
notes in the chord add harmony to the 
song, but the real strength of this ap- 
proach lies in using chord inversions. 
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Rick Thum Dulcimers 
A Ciear Sounp CHoIce 


Rick is now exclusively building his top of the line hammered dulcimer. 


The Professional 
Osiper Cighly figured 00d and Amazing Cone 


(31.4).406-0690, 
Give him a call and order yours today! 
www.RThum.com 


Come let us help you 
choose the best mountain 
dulcimer for your needs. 


We offer standard hourglass 
and teardrop bodies with your 
choice of flat or scroll 
pegheads, smaller Ginger 
models, lower voice baritones 
and basses, and dulci-banjos. 


McSpadden dulcimers, your 
first choice for quality, 
consistency, and service for 
almost 50 years. 


Dulcimer Shoppe 


Builders of McSpadden mountain dulcimers and Evoharps 
1104 Sylamore Ave., PO Box 1230 
Mountain View, Arkansas 
877-269-4422, www.McSpaddenDulcimers.com 


Fig.3 - measure 6 


Fig.d - play w’right hand over fretboard 
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Compare these three inversions of the 
D major chord: 2-0-3, 4-3-5, and 7-5-7. 
By choosing appropriate inversions of 
each chord in the song, the accompani- 
ment takes on a distinct shape and can 
even convey a sense of the melody. This 
simple but powerful method gives har- 
mony, rhythm, and a sense of the melody 
—it’s a complete accompaniment. 

The example shown of the song Bo- 
gie’s Bonny Belle illustrates a number of 
these points: Inversions are used to give 
a sense of melody to the accompaniment, 
and the picking pattern is broken to add 
variety and accommodate quick chord 


Phone: 843.462.4277 


changes (measure 3) and a time-signa- 
ture change (measure 6). 

Although Ionian is a major scale, the 
DAA tuning allows minor chords also: 
eg Bm 2-1-3, F#m 2-0-2, and Em 3-1-4. 
Without retuning to a minor mode, you 
can play a minor song. Indeed, even 
without half-frets, the variety and com- 
plexity of chords available is consider- 
able, including sevenths, minor sevenths, 
and suspended fourths. 


In Conclusion 


There’s a lot more to singing and play- 
ing the dulcimer than the specific tips in 


this article. If you adopt them, however, 
they will help you to tell the story of your 
song. Happy dulsinging! 


Dan Evans lives in Olney, England. 
He has been playing dulcimer for over 
35 years. In the UK, he leads highly 
popular voice workshops, which have 
been endorsed by professional singers 
and academics. He will be teaching 
voice and his DAA song method at Ken- 
tucky Music Week in June. 

www.english-dulcimer.com 
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invite you to join them in 
Oregon's beautiful, historic 
northeastern mountains... 


Learn old-time music in a 
family-friendly atmosphere! 


www.harpdoctor.com 
Chromatic and Diatonic Setups, 


Diatonic Conversions, Repairs and 
Refurbishments Parts and Supplies, Accessories 


Wallowa Fiddle Tunes 
Wallowa School, Wallowa OR 


July 11-16, 2010 


WEEK-LONG CLASSES 
HEIDI - MOUNTAIN DULCIMER Beginners & Up 
BOB - MANDOLIN Novice to Intermediate 
Plus other instructors on fiddle & guitar 
Open mic, old-time dance, concerts! 


EARLY REGISTRATION: $85 BY JUNE 1 


($95 after; families of four or more, 20% discount) 
All ages learn together! 
Free camping on-site, meals on your own 
http://fiddletunes.wvmusicalliance.org 
www.myspace.com/heidimullerbobwebb 
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Practical Theory: 


by Ken Kelodner 


Editor's Note: The following article ap- 
pears here, rather than in the Reviews 
section because it fits nicely after stories 
about arranging and composition. Sooner 
or later, most people who compose music 
want to better understand why it is that 
some notes and chords work, and others 
just sound wrong. The answers lie in the 
often feared land of theory. Fortunately, 
there are many guides to help you along 
your journey into these confusing parts. In 
this article, Ken Kolodner reviews a book 
he recommends to make theory accesible, 
even to those who don't read music. 


re you a music theory skeptic? 
Or perhaps you believe that an 
understanding of theory is just 


not necessary in order to play music? I 
absolutely agree that one can learn to 
play without having much or any clue 
about theory or even what a scale is. I 
speak from personal experience! When 
I started playing music in my early 20s, 
I neither read music nor had I any idea 
how music theory could be of any ben- 
efit. As a beginning fiddler, my primary 
interest was learning to fiddle the tradi- 
tional way: I firmly believed that just us- 
ing my ears would be sufficient to learn 
tunes. Over time, it became increasingly 
obvious that not understanding what I 
was playing was an enormous hindrance 
to learning, processing and retaining 
tunes, playing accompaniment, and 
especially being able to play with others 
and picking up tunes on the fly. Once 
I started to begin to understand chord 
progressions and how pieces of music 
were constructed, everything changed 
for me. While I recognize that it is totally 
possible to play music and be blissfully 
ignorant of theory, I have long been a big 
believer in having a solid understand- 
ing of music theory. The ability to read 
music is a useful tool but I would argue 
that understanding music is by far much 
more important. 

In conducting workshops and teach- 
ing privately, I often encounter resistance 


when I feel the need to launch into a 
discussion of chord theory or some other 
music theory concept. For many years, 

I have strongly encouraged my students 
and those attending my workshops to 
pick up a copy of Edly’s Music Theory 
for Practical People by Ed Roseman, 
now in its third edition. Edly presents a 
massive quantity of material in a relative- 
ly brief 200 pages. Perhaps to make the 
material less intimidating, his wonderful 
sense of humor is supplemented by lots 
of fun illustrations by Peter Reynolds. 


But don’t let the jokes and illustrations 
fool you: the book is extremely dense and 
quite comprehensive given the number 
of topics covered. 

Most theory books tend to be, well, 
theoretical! There are very few theory 
books out there that I have come across 
that are so ‘applied’ and concrete: this is 
the best applied theory book that I have 
seen. Each chapter includes a “Why?” 
as in “Why do I need to know this?” and 
“Why is this concept important?” And 
Edly always includes a “What?” as in 
“What is this concept?” and sometimes 
includes a “Who?” as in “Who should 
know this?” These short paragraphs 


Making Sense of it Al 


provide excellent introductions to the 
importance of the topic or concept. To 
support the concepts he provides many 
examples drawn from well-known folk 
and popular culture songs (e.g. Grandfa- 
ther’s Clock, Greensleeves, O Susannah). 

The book begins with the typical 
topics with chapters on chromatic, major 
and minor scales, keys, intervals, triads, 
chord inversions and the circle of fifths. 
But the presentation is again oriented to 
why knowing this material is so impor- 
tant and how to use it. For example, we 
should know scales because “melodies 
are made up of fragmented scales, and/ 
or chords. Chords are derived from them 
[scales]”” There are also very useful chap- 
ters on the modes, extended chords (7th 
chords and beyond), secondary chords 
(e.g. secondary dominants), ear training, 
learning tunes by ear, and improvisa- 
tion. As all of these are huge topics, it is 
not reasonable to expect a comprehen- 
sive treatment. Yet, Edly generally hits 
the mark in capturing the core of each 
concept. 

Despite the appealing format of the 
book and despite the applied and con- 
crete approach, Edly’s book still remains 
a difficult one to read in large doses. My 
experience is that after a first read of a 
chapter, many readers walk away with 
lots of questions. But that is largely be- 
cause there is so much difficult material 
presented in such a condensed way. This 
book is best used as a resource and likely 
will require multiple readings. Keep 
going back to it, re-read it and it will 
increasingly make sense. In the process, 
you will become a far more informed 
musician. 

For many years, I have promoted 
working on four fronts to becoming a 
complete musician: 

1. Develop technical skills 

2. Develop listening skills 

3. Engage your brain (understand what 
you are playing); 

4, Develop a concept of musicality. 
I believe all of these elements can 


be learned and taught. I was thrilled to 
read in Edly’s eloquently stated ‘coda’ the 
following: “If I may preach for a moment 
longer, I encourage you to develop your 
ears and your instrumental technique 
as much as possible. A musician with 
‘big ears, a musically literate brain, and 
technical proficiency is a formidable 
one. Subtract any one of these ingredi- 
ents, and you have a significantly lesser 
musician.” Beautifully stated! Interest- 
ingly, in a previous edition to the book, 
Edly included a sentence about “adding 
taste” which “as far as I know can not be 
taught” I interpreted “adding taste” as 
what most would call ‘musicality.’ Per- 
haps he took that out since some might 
debate whether you can teach musicality. 
I would argue that you can! But that is a 
discussion for another time. Either way, 
this is a fabulous book on applied theory 
that should be a must read for everyone 
who wishes to be an informed musician. 

www.edly.com 

edly@edly.com 
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Jazzing It Up A Bit: 
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by Steve Eulberg 


HAaMMezéo OULCIMERS ANO THE II-V-| Pooace 


ow!” he exclaimed at a recent 
workshop I gave on FAC 
tuning for mountain dulci- 


mers. “I put myself through college as 

a drummer in a Big Band and I never 
thought I'd be able to play those tunes on 
the dulcimer!” Maybe you are like many 
people who struggle to play the music 
they love on the dulcimers they love. If 
you are, this one’s for you! 

Jazz is a specialized genre of music 
with a rich history and broad horizons 
that came to birth in the rich cultural 
crucible of New Orleans, Louisiana. Not 
known as a hotbed of dulcimer-playing 
(although Lois Hornbostel is doing her 
best to share her beloved Cajun tunes 
from the area!), this rule-bending kind 
of music just won't stay within diatonic 
boundaries (like the white keys on the 
piano!). But, that doesn’t mean that 
modal instruments like dulcimers are 
excluded from playing the music. 

The only true limit to what is played 
on any instrument is the desire and 
industriousness of the player. In this 
article I want to unlock the possibilities 
for playing a typical chord progression 
that is used in a great deal of jazz music. 
But first let’s talk about how to form the 
chords on each instrument. 


‘Mout r 1g 
In the last issue of Dulcimer Player's 
News, Steve Siefert made reference to 
playing a 1-3-5 tuning that allows the 
player to have full chords at every fret. 

In the past I had explored this tuning 
briefly, but was so focused on learning 
the ins and outs of traditional diatonic 
music on the mountain dulcimer that my 
explorations were more those of a tourist 
reading a guide book than a student of 
the tuning. 

Like many people I first explored 
the 1-3-5 tuning by leaving my bass 
string at D (below middle C) and tuning 
my middle string down to F# and leav- 


MOUNTAIN OULCIME?S IN FAC TUNING 


Rob Brereton has an excellent article on 
www.dulcimersessions.com in the Oc- 
tober 2007 issue entitled, Playing Chro- 
matic Music on Mountain Dulcimer in 
1-3-5 Tuning (using D-F#-A). There is a 
very informative website dedicated 


On Diatonic Dulciniel 


to the benefits of this tuning hosted 

by: Merv Rowley, John Sackenheim, 
Gilbert Mathieu, Ruth Randle, Suzanne 
Campling, and Elizabeth DiPetri. 
www.mountaindulcimer-1-3-5.com 


ing my melody strings tuned to A. (If 
you are normally a DAd player, that is a 
bigger jump down.) Because the moun- 
tain dulcimer has come to be associated 
with tunings that let us play in the key 
of D, the tuning most often referenced is 
D-F#-A. 

When I was working on my master’s 
degree in music education, I was given 
an assignment in our jazz arranging class 
to create an arrangement of a standard 
tune for an instrumental ensemble. 
Wanting to incorporate dulcimers, I 
decided to see what I could do with a 
Bossa Nova tune by guitarist Antonio 
Carlos Jobim and began experimenting 
with a mountain dulcimer tuned to 1-3-5 
tuning. The rich chord possibilities got 
me excited about the variety of sounds 
I could produce on my dulcimer. Then I 
began trying the same chord possibilities 
on my hammered dulcimer and was de- 
lightfully surprised to find them accessible 
there, too! 


The easier way I have found to 
re-tune to FAC is to first tune my 
dulcimer to the more familiar DAC 
tuning, from either DAA or DAd. 
Then, on the melody string at the 
3rd fret, I can get the F pitch that 


used to be missing on the instru- 
ment. I re-tune the bass string up 
a minor third to F natural and ’m 
set to play. (Some people may fear 
breaking their bass string when 
tuning it up more than two half 
steps. Although I've experienced 


SSS 

The side effect of this task was the 
awareness that if I used a different 1-3-5 
tuning (FAC), I would actually be playing 
many of the songs in the keys in which 
they had been originally written, rather 
than transposing everything to D. These 
chords are also readily available on the 
hammered dulcimer, too! This means 
that, with a little bit of horizon-broad- 
ening for my brain, I can sit down with 
my horn-playing friends and play quite 
a few jazz standards with a minimum 
of fuss! (Now the REAL BOOK series 
of jazz standards becomes an accessible 
resource for dulcimer playing!) 

Because there are several aspects 
of playing jazz on dulcimer to cover, in 
this article I will focus on just one: chord 
progressions. 


this challenge, I have found that I 
prefer playing in this tuning on my 
shorter scale, McSpadden Ginger 
(a Ewing Dulcimette or a Clem- 
mer Sweetie can achieve the same 
tuning and result.) These smaller 
instruments were built to resonate 
the best in the keys of F or G, so 
the FAC tuning can truly open their 
voices. The shorter scale length has 
the added benefit of providing an 
easier reach for playing interesting 
chord voicings. 


Please do not reprint or redistribute without the permission. Contact dpn@dpnew.com 


Jazz Chord Progressions 


If you ask jazz musicians to name a 
typical chord progression in jazz music, the 
answer will usually be the ii-V-I progression. 
Now what do they mean by this? They are 
using a musical shorthand to describe a pat- 
tern of three chords that is present in a great 
many jazz standards. 

The Nashville Numbering System is a 
way of describing the relationship of chords 
to each other that can transfer from one key 
to another. Most dulcimer players have heard 
of this in relation to jamming where people 
call out I-IV-V to describe the chords in a 
tune. In this system uppercase Roman nu- 
merals represent major chords and lowercase 7 = 
Roman numerals represent minor chords. I ; 
is the home chord in any key. In our example, ST RU M ‘ 


the home chord is C. (See ii-V-I Progression 


It is rare in jazz for the home chord to 


be a simple triad unaltered by a suffix. (e.g. 
maj7, or 6) In our example, the I chord ap- DUL [Moa 4 J erry REE 
ae 1 - 


pears as Cmaj7 in the first ending and in the 


final measure. As a result ii7 is Dm7 and V7 MOUNTAIN DULCIMER WORKSHOP 
is G7. From a musical theory perspective, JULY 19-22 
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different competitions will take place, as well as instructional 
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the I chord has extremely strong “gravi- 
tational pull’ and nearly every song tries 
to end there. However, the other chords 
in a song seek to delay that resolution. 
Consequently, when the tune finally 
concludes it feels so satisfying. 

When adding a maj7 or min7 suffix 
to a chord, you are also adding a note to 
the major or minor triad. On a 3-string 
mountain dulcimer, that means we have 
to choose which notes to use since we 
can only play three at once and some- 
times we'll play a chord that doesn’t 
include the root or the 5th. The opposite 
is true for hammered dulcimer. If you are 
used to playing triangle chord shapes it is 
now time to add that 4th note. 


Where to Play the Chords - MD 


Although the names of these chords 
may seem unfamiliar, most of the chord 
shapes will feel familiar in dulcimer 
player’s hands. The L-shape, familiar 
to players who use the DAd tuning, are 
used here as the most common shape. 
There is a reverse-short-L shape and a 
short slant. The strangest shape is found 


in measure 6. For this pattern I anchor 
my pinkie finger on the 6th fret of the 
melody strings and slide the others from 
the first chord to the second chord. 


Where to Play the Chords - HD 


These chords are also readily ac- 
cessible to hammered dulcimer players. 
The minor 7th chords can be played in 
small boxes, beginning on the course one 
above a marked course. (See Fig. Small 
Boxes ) The dominant 7th chord can be 
played in a vertical pattern, starting on a 
marked course and skipping every other 
course. (See Fig. Vertical) The home 
chord, Cmaj7, is also played in a small 
box, but this time starting on the marked 
course C on the bass bridge. 

The only unusual shapes will be the 
Abm7 and Db7 chords, which are similar 
to each other. These flat-key chords may 
appear scary to string players, but are 
very familiar to horn players, who are 
generally more comfortable with flat 
keys. If you remember that every sharp 
note also has a flat name, we can use the 
notes that we are used to finding on the 
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hammered dulcimer to figure them out. 
The Abm7 is composed of Ab C Eb and 
Gb (notes also known as G#, C, D# and 
F#) The Db7 chord is composed of Db F 
Ab and Cb (notes also known as C# F G# 
and B). 


When to Play the Chords 


Swing (a dotted eighth-sixteenth, 
long-short pattern) is a common rhythm 
in jazz. This is usually most notable in 
the instrument that plays melody while 
backing instruments can play steadily 
ON the beat to help to emphasize the 
swing in the melody. In our example, 
you play the chords on each beat of the 
measure. Mountain dulcimer players can 
strum on each beat and lightly lift your 
fingers, stopping the sound to punctuate 
the beat. Hammered dulcimer play- 
ers can play in one of two ways: 1) roll 
the chords once each time the chord 
changes and let them ring through the 
measure (similar to how a vibes player 
might lay down the chord structure in 
a jazz ensemble-I always start with my 
left hammer and alternate hammers to 
play in the box-like shapes), or 2) playing 
parts of the chord, two notes at a time on 
each beat of the measure to punctuate 
the beat. 

In our example, you can practice the 
ii7 to V7 pattern in four different keys. In 
addition, as you play, you might rec- 
ognize something familiar about these 
chords presented in this order. (Write 
and tell us what tune or tunes these 
chords remind you of! Send an email to 
EverythingDulcimer.com) 

Now that you know the what, when 
and how to play these chords in this 
progression, remember the why from the 
first paragraph? The answer: to have fun 
and play even more of the music we love 
on the instruments we love. In future 
articles I plan to explore more skills and 
possibilities for doing just that. 
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FAC Tuning ee e 
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Festival Surprises: 
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by Sam Edelston 


fair number of DPN readers are 
A« only players or performers, 

but also involved in the running 
of festivals or concerts. While the object 
of the game is for everybody to have a 
great time, hear or play some interest- 
ing music, and maybe learn a few things, 
musical events also can come with their 
share of crises and calamities. Here are 
some real-life glitches and horror stories. 
Only some of the names have been de- 
leted, to avoid embarrassing anyone. 

My fundamental rule is this: Once 
you have an established festival, you’ve 
got a robust system with many people 
who care about making it work. People 
will pull together and help you get past a 
lot of problems. 


Featured Performer Gets Sick 


About 48 hours before the start of 
last fall’s Nutmeg Dulcimer Festival, 
featured performer Aaron O’Rourke 
phoned me to say he had the H1N1 flu. 
As it happened, Aaron had sought Steve 
Seifert’s advice on what to do, and Steve 
had mentioned that he was available that 
weekend, if we needed a replacement. 
So, I called Steve, and we had a perfect 
replacement performer within minutes. 
(Aaron will be featured at Nutmeg 2010.) 
Also fortunately, Aaron had had the 
foresight to buy trip insurance (about 
$18), so he got reimbursed for his plane 
fare. Otherwise, depending on how the 
contract was written, somebody might 
have been out a few hundred dollars. I 
give Aaron tremendous credit here. He 
did everything right. 


Forgetful Performers 


Back in the ‘80s, at the wonder- 
ful Folk Project Festival in New Jersey, 
one performer for the Friday evening 
concert was nowhere to be found. This 
was before the days of cell phones, but 
the organizers tried his home phone and 
discovered him there. He had written the 
wrong date in his calendar. 


What you can do: 

¢ Take a lesson from your doctor or 
dentist—email or phone a reminder 
to your performers a couple of 
days beforehand. 

¢ Also, carry a list of your perform- 
ers’ and staff’s cell phone numbers 
and emails. And the flight infor- 
mation and ground logistics for 
any performers who are flying in. 


Tardy Performers 


Back when I was in college, a nation- 
ally known recording artist was miss- 
ing in action until 20 minutes after the 
scheduled start of her concert for a 
packed hall. It turned out that she was 
grabbing dinner at the local pizzeria. 

The Mine Street Coffeehouse in 
New Jersey once found a better solution 
when a multi-instrumentalist featured 
performer forgot his 6-string guitar and 
drove back home to fetch it: The man- 
ager asked me to perform an impromptu 
set, so I borrowed the performer’s banjo 
and did. (I got a couple of gigs there as a 
result, too.) A spontaneous performance 
is much better than a bored crowd. 
What you can do: 

« At Nutmeg, as at many other festi- 
vals, we offer dinner on-site, which 
means that performers don't have 
to go out. 

¢ Ifa performer does go out, recom- 
mend someplace close and quick, 
give him/her clear directions, let 
it be after the sound check, and be 
in communication as show time 
approaches. 


Changing Plans 


At Nutmeg, we find local hosts for 
our out-of-area artists. Once, one of our 
people didn’t feel like making the long 
drive to the designated host’s house, and 
stayed with somebody who lived closer, 
instead. But he didn’t inform the host, 
who had rearranged his own schedule for 
the occasion, and the host got steamed. 
Call in advance when plans change. 


Changing Plans 


Facilities Problems 


One year at the Nutmeg Festival, 
the venue informed us that some of our 
workshop rooms would be unavailable. 
All of the programs had already been 
printed. We had to move most of our 
workshops to smaller rooms. 

The Pocono Winter Dulcimer Fest 
had to change the starting time of their 
main concert this year, because the 
church had scheduled 6PM services 
there. 

What you can do: 

¢ Double-check with the venue be- 
fore you print your schedules. 

¢ Bring a laptop and printer to the 
festival, with backups of all your 
key documents, and be able to 
print a revised workshop schedule 
or room list, if necessary. 

« Ifthe venue doesn't have a copier 
available, know a local store where 
you can make affordable copies, 
and have some uniquely colored 
paper available for this purpose, 
so you can tell people to refer, for 
example, to the “lavender schedule 
grid? 

¢ Itstarts raining during your out- 
door concert. Nowadays, it’s easy 
to check your weather forecast, so 
you can plan accordingly. 

« When the Cranberry Dulcimer 
& Autoharp Gathering was still 
located at a church, an unex- 
pected storm came up during 
one Saturday night concert. Staff 
and audience volunteers quickly 
covered the speakers and moved 
everything else inside, and the 
concert resumed in the sanctuary. 
(The sound man kept plastic bags 
with the speakers on the roof of 
the church.) 

¢ The outdoor New Haven Folk 
Festival a couple of years ago knew 
there would be a brief downpour 
sometime during their main 
concert, so when it happened, staff 
covered everything up and most of 
the crowd waited the 20-30 minutes. 


« At the old Fox Hollow Folk Festi- 
val in upstate New York, dulcimer 
builder Ron Ewing comments, 
“Rain was just part of the experi- 
ence. People prepared for it. The 
concert went on” 


Weathering Extreme Weather 


« At Nutmeg last fall, during the 
dinner break, I got a phone call 
from a church officer saying that 
there was a tornado watch in the 
area for the next half hour. We 
cleared the path to the basement 
and fetched a couple of flashlights. 
I made an announcement to the 
people, just to let them know 
about the possibility, and I went 
out to the porch frequently to look 
and listen. Fortunately, no tornado 
materialized. 

« At Pocono several Januaries ago, 
the advance forecast was just a 
little snow, but by Saturday, an 
actual blizzard was coming. The 
organizers shortened the schedule, 
moving the evening concert up 
into the 4PM workshop period. 
Thanks to the festival’s grant mon- 
ey from the Pennsylvania Council 
for the Arts, they were able to give 
partial refunds to the registrants 
who hadn't attended because of 
the weather. 


Venue Management Changes 


The Colorado Dulcimer Festival is 
held at a church that has had two pas- 
toral changes and a secretarial change 
in the past few years. Organizer Steve 
Eulberg makes a point of introducing 
himself to the new staff and making 
sure everybody knows what the festival 
is all about. They’ve always responded 
enthusiastically. Prevention is the best 
medicine. 


Dissappearing Venues 


After more than 30 years at the same 
church in Binghamton, NY, this hap- 
pened to Cranberry just four months 
before it was to take place last year. The 
organizers initially thought they’d have 
to cancel the festival, but, in actuality, 
the main thing they needed was a space 
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with an auditorium and enough rooms. 
A couple of days later, somebody stepped 
in and offered them a space that could 

do the job, and the festival went on as 
scheduled. 


Competing Events 


Cranberry’s long-time home was 
about an hour from Cooperstown, NY, 
generally on the same weekend as the 
Baseball Hall of Fame inductions. The 
year Cal Ripken was inducted, motels 
filled up with baseball fans months 
before the festival. If you’re in a college 
town, make sure you won't be opposite 
homecoming or graduation. If you’re on 
a town green, make sure a town-wide fair 
wont be taking all your parking. 


Medical Emergencies During a Festival 


Medical situations come in all sizes: 

A Nutmeg attendee who lived in the 
area had a medical problem. Fortunately, 
she had several friends at the festival, and 
they were able to accompany her to the 
local hospital. 

I was once at a concert where the 
warmup act was a father-son duo, 
playing tunes from ‘the old country.’ 
While they were performing, the elderly 
father fell forward with a heart attack. A 
paramedic in the audience stepped up to 
attend to him, somebody called 911, and 
the room was cleared. After an ambu- 
lance took the father to the hospital, the 
featured artist did perform. The victim, 
unfortunately, died a couple of days later. 
What you can do: 

¢ Know where your local hospital 
and walk-in clinic are. 

¢ Ifany of your attendees are medi- 
cal professionals, it’s good to know 
that. (Pocono has several staff 
members who are trained in first 
aid and CPR, for non-festival rea- 
sons, and they know some attend- 
ees who are doctors or nurses.) 

« Make sure that your key staff 
people can find each other in- 
stantly—in person or by cell phone 
or walkie-talkie. 

¢ Don’t be shy about calling 911. 

« And maybe have a get-well card 
on hand ... just in case. 


Expect the Unexpected 


Furniture surprises: When one festival 
moved to a new church, the liaison at the 
church said they had a bunch of smaller 
tables, along with the big 8-footers. The 
festival organizers assumed they were 6 
feet long, but on the day of the festival, 
they turned out to be card tables. And 
one-third of the 8-footers were broken. 
Don't assume things! 

Merchandise table mishap: At one 
festival, the person staffing the table 
spilled Coke on a stack of a workshop 
leader’s books. The instructor asked for 
full reimbursement for them (a couple 
hundred dollars). Keep your drinks in 
sealed containers. Preferably water. 
Miscellaneous problems: If you will 
have a custodian or sexton on premises, 
have a way to reach him/her quickly. If 
you're on your own, then be sure you and 
your team know where to find necessary 
equipment and supplies, and have the 
phone numbers of multiple people from 
the venue who would be able to help you. 


Here's a list to get you thinking: lap- 
top and printer, backups of all impor- 
tant computer documents, cell phone 
charger, phone list (including emergency 
contacts), work gloves, extension cord, 
multiple flashlights/lanterns, spare 
batteries, paper, a roll of tape, pens and 
markers, envelopes, trash bags, and any- 
thing else you wouldn't want to have to 
rush out to buy. 

Know places in the area where you 
can buy food, medicine, stationery sup- 
plies, and photocopies. 

Hopefull you'll never expereience any 
of the problems mentioned in this article. 
With a little planning, even the big stuff 
won't catch you by surprise. 


Sam Edelston has been to about 200 
folk festivals and hundreds of concerts, 
and is chair of the Nutmeg Dulcimer 
Festival, coming up again in Connecticut 
in October. www.NutmegDulcimer.com . 
He would like to thank Steve Eulberg, Ron 
Ewing, Lori Keddell, CarolLynn Lang- 
ley, Dwain Wilder, Norm Williams, and 
everybody who has ever attended Nutmeg 
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Cristian Huet: 


an interview by Nathalie Jacques 


Emergency physician, father of two 
children, writer, luthier, composer and 
producer for other artists, Cristian Huet 
is also a reference in France for all that 
concerns the dulcimer. 

His playing style, demonstrated 
on videos recently posted on the Web, 
surprised a lot of people. We had to do 
an interview! 

NJ: Cristian, when did you discover 
the dulcimer? How did you come to play 
this instrument? 

CH: Well, it is a long story! I come 
from Brittany, a small, Celtic province 
in northwestern France where people 
still speak a Celtic language, Breton, and 
Celtic music is still played on bagpipes 
and other traditional instruments. This 
land was independent some centuries 
ago. 

Therefore, since my childhood, I have 
been interested in music from my home- 
land and its rock-folk revival, with artists 
such as the harpist Alan Stivell. 

One day, when I was a child, I at- 
tended a small festival at the top of a hill 
named The Devil Castle, and there I saw 
two huge, fat, bearded men carrying little 
black cases with “to my beloved step- 
mother” and “to my tax man” written on 
the tops! 

Inside the cases were wooden, dia- 
tonic instruments with two drones like 
string bagpipes'—dulcimers. It was the 
first time I ever saw one of these instru- 
ments. The men played a little, drank a 
little, played a bit more, drank a lot more 
and finally fell asleep. 

They influenced me to try to play this 
instrument. Being a guitar player, I found 
it easy. Back home, I told my father, “I 
want a dulcimer” We went to the music 
shop (the only one that sold these in 
Brittany) and, seeing the instrument, 
my father exclaimed, “That's it? This is a 
dulcimer? I used to make them when I 
was a boy with my grandfather in central 
Brittany! Ask your grandmother; she 


loved to step on them!” 

Unbelievable! My father used to 
make dulcimers in Brittany before the 
war without even knowing their name. 

So, obviously, my interest in this in- 
strument grew quickly. When I returned 
home, I climbed the wooden ladder to 
the attic and found one, completely bro- 
ken, just before my grandmother got rid 
of it and threw it into the fire. It was one 


of my grandfather’s dulcimers. I should 
have kept this relic, but I was a child; I 
did not know its value. 

The instrument was quite rustic! 
The iron, threaded frets were wrapped 
all around the thing, which was made 
of plain wood. The strings (a double 
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top string and two simple drones tuned 
to the fifth), slighty curved, were made 
of untwisted bicycle brake cables. But 
the piece was clearly recognizable as a 
dulcimer! 

I assumed for years that dulcimers 
were only Celtic and totally ignored the 
fact that they were played in America! 
This is why I developed a playing style, so 
little American-like, all alone by myself. 
Later, I discovered the larger world and 
the Appalachian dulcimer, but my play- 
ing style had been formed already—part 
Celtic, part rock, part picking, part with 
nylon pick; it was, in fact, a mix of many 
styles. So, it makes me happy to see that 
people appreciate my playing, and it 
makes my father happy, too. 

NJ: The videos on the net are surpris- 
ing. You play fast. Do you practice with 
specific exercises to obtain such fluidity 
and speed? 

CH: Actually, no. It is rather ex- 
plained by the fact that when I compose 
pieces and try to perform correctly, Iam 
compelled to exercise particularly on 
the difficult parts. But it doesn’t matter. I 
go to bed, I sleep, and the night does its 
work. In the morning, I play again and 
all is well. This is magic! I wonder what 
happens at night; human beings are such 
a mystery. 

Asa matter of fact, I often stop play- 
ing for several weeks at a time. Perhaps 
it is a way to boost the enthusiasm, the 
desire, and when I take up the dulcimer 
again (often in Brittany at my parents’ 
house at the seaside), I find that my play- 
ing has improved! I discover new things. 

But there is a limit to this. If I stop 
playing for too long, the muscles of my 
fingers cease to follow. My head sends 
commands, but my muscles are reluctant 
to comply. So, I resume practice, very se- 
riously, at the risk of inducing tendonitis, 
and when all the sensations are back... 
well, I often realize I have composed a 
new piece. 
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"Most of my dulcimers do not even have a 6.5 fret." 


NJ: What has helped you most to 
learn to play this instrument, your music 
studies at the academy or growing up 
with a luthier as a father? 

My dad is not a luthier. Let’s 
not be excessive. He did make rustic 
dulcimers in Brittany when he was a 
child and loves to work with wood. It 
is indeed thanks to him that I became 
interested in this instrument. He sort of 
handed me the torch, but I learned by 
myself, by listening to Breton, Celtic and 
traditional French music without know- 
ing the American way of playing. There 
simply was no teacher. 

The piano? I forgot it all! I wanted to 
play the guitar, but my parents told me, 
“If you know how to play the piano, you 
can play everything.” So, I learned to 
play the piano! As soon as I could afford 
a guitar, though, thanks to my grand- 
mother’s help, I abandoned the piano. 
Anyway, no doubt my music studies at 


the academy have been useful after all. 
The guitar? Learning to play classi- 
cal guitar at the academy did not matter. 
I achieved the first six years of study in 
only two years, because I already knew 
how to play when I entered the school. 
At home, people used to consider 
dulcimers as limited, tacky instruments 
that were only good for country folklore, 
that is, when they knew them, because 
many people in France had never heard 
of the instrument. I decided to modern- 
ize the dulcimer, to put it in the lime- 
light, to make it as ‘classy’ as lead guitar. 
At the time, I would play about 80 
percent of my repertoire standing up, 
holding my dulcimer as a guitar. Now, 
I have returned to more of an acoustic 
sound and a more traditional posture. 
Maybe I am growing old! 
NJ: Speaking of posture, do you think 
a certain posture makes playing easier? 
You play the dulcimer in a traditional 


way, with the instrument flat on your 
knees, but also upright with your hand 
under the instrument. Is there a good 
and a bad posture? 

Obviously not. Everyone does 
as he wants. Personally, I do not like 
having a strap on me when I play seated, 
so I hold the dulcimer flat on my knees. 
I am totally unable to play with the dul- 
cimer leaning forward or to the left, as 
Americans play it. I tried, but I feel that 
it does not allow quickness. I am surely 
wrong, seeing what others can do in that 
posture, but, anyway, it does not allow 
‘my’ speed! 

To play standing upright is different. 
It is funny! You play upside down. But, 
rather strangely, you quickly find your 
marks again. The brain adjusts itself 
and you can play both ways without any 
problem, except that the hand changes 
positions. Visually, it is great; you can 
move and make the show, and it imme- 
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diately brings rhythmic pulse and a rock 
attitude, so I like it. 

That said, I play more and more with 
the instrument flat on my knees, still 
maintaining my own personal style, as 
you can see on the videos I put on the 
web. 

As surprising as it may seem, you 
have played for many years in a rather 
famous punk band in France. To what 
extent does your music background influ- 
ence your compositions? 

CH: I liked ‘French alternative rock’ 
because it mingled punk music with the 
realistic songs of the 1950s made popular 
by Edith Piaf, among others, and some- 
times it used instruments such as the 
hurdy-gurdy, electrified, of course, with 
twisted guitars and speeded drums. 

Freedom influences my playing, the 
freedom of playing with this instrument. 
Because playing Celtic or Breton music, 
even very smoothly, in France, where 
the government wants people to be the 
same, to speak the same language, to 
have the same culture, is almost, in a 
gentle way, a political attitude. 

You, too, are a luthier. Where did 
you learn this job? 

CH: When I discovered the dulcimer, 
I rapidly decided to design solid-body 
electric dulcimers. They did not exist. 
Thus, I had to fabricate them. 

A French violonist, Jean-Luc Ponty, 


played the electric violin in the United 
States. I wanted to be the J-L Ponty for 
the dulcimer! As a matter of fact, I made 
solid-body electric violins for a few musi- 
cians who used them on television sets. 

I was also a guitarist and I wanted 
to adjust and customize my guitar. With 
his wood machine tools, my father made 
some rare instruments. He taught me 
some techniques and loaned me his 
machines, after thousands of cautious 
exhortations and screams from my 
mother! 

Then, I acquired the habit of wander- 
ing among the luthier workshops in the 
Pigalle district in Paris. During the day, 
Pigalle is the musicians’ district. At night, 
it is different. 

As I was 13 or 14 years old, the 
luthiers were nice to me; they showed 
me many things, gave me pieces, micros, 
string bridges, necks, and I learned on 
the job. I repeated the work at home and 
began to receive orders. I nearly made it 
my permanent job. 

I made guitars, bass guitars, etc., and, 
of course, dulcimers—acoustic, electric, 
MIDI-synthesizer dulcimers, construct- 
ed of wood, transparent plexiglass, etc., 
but always complying with the basic 
characteristics of the instrument. 

I am not very fond of chromatic 
dulcimers. I have much respect for the 
luthier’s work and for the musicians who 
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play them, but I am afraid one day we 
will end up re-inventing the guitar! 

Asa matter of fact, most of my dul- 
cimers do not even have a 6.5 fret, and 
all of them have a double top string as in 
the ancient times. For me, a dulcimer is a 
diatonic instrument. That is what makes 
it so attractive and limited, too, but it is 
a real challenge to go beyond the limits 
and create new things that I would not 
have imagined if I used a guitar neck. 
This said, some friends of mine do play 
the chromatic dulcimer, and it is alright. 
We are doing fine together! We never 
fight! 

What makes a good sound? A 
good luthier or a good dulcimer player? 

CH: Both! A good player will always 
make something interesting with any 
instrument, even an awful, 50-dollar 
one. But the same thing will be better, 
obviously, with an instrument made 
by a luthier or even a semi-industrial 
instrument made with competence and 
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experience. 

But other things are to be considered 
also: The tuning, very important with 
double top strings (in France, we call that 
‘the chanterelles'), the gauge and adjust- 
ment of the strings, the frets, the stability 
of the instrument and, above all, a musi- 
cian on the top of his form, not tired or 
taken by the flu! 

This is for acoustic instruments. If 
the instrument is amplified or electrified, 
there are other factors (sound system, 
sound technicians) over which some- 
times you have no control. 

NJ: How many pieces have you com- 
posed? 

CH: For the dulcimer, around 50 
original songs, with as many arrange- 
ments of traditional or original pieces 
adapted for dulcimers, plus many other 
songs for bands with whom I played or 
for singers, music for television, etc. 

NJ: With your style of playing or the 
performances of your band, you adapted 
the dulcimer for more contemporary 
music. Today, what interests you most, 
preserving traditions or adapting the play 
and sound to allow the dulcimer to con- 
tinue evolving with current music trends? 

CH: Both. I have much respect for 
those who preserve music traditions 
and/or instruments. I do like playing in a 
traditional way. Every creation, improve- 
ment, exploration you may do is only 


interesting if related to the work of those 
who maintain traditions. If we do not 
keep this in mind, then what we do is not 
‘dulcimer' anymore. We create. We do 
not improve something that exists and 

is cultivated by others. That is why Iam 
surely paradoxical. 

I take many liberties in some fields, 
and I almost live in the past in other 
aspects. This is related to how I discov- 
ered the dulcimer. What it represents to 
me is very special. I wish to give it a real 
modernity, yes, indeed, but at the same 
time in my mind it is a link to my past. 

And my big band, on stage, com- 
prises a drum player, a fiddler, a bassist, a 
bagpiper and whistle player and some- 
times even a synthesizer, a harpist. So I 
hope the people, among all this, can hear, 
see and recognize the dulcimer. 

NJ: What are your musical influ- 
ences? 

CH: For the most part, Celtic influ- 
ences. My harpist and my bassist are also 
Bretons. My bagpiper is Scottish, from 
the Isle of Arran. But I have rock influ- 
ences, too, and, naturally, jazz, pop and 
even American folk now (Iam more and 
more interested) or even Brazilian. The 
rhythmic part of my band also plays Bra- 
zilian music with other artists through- 
out the world 

Nj: In the end, Cristian, what do you 
wish with regard to the place of the dulci- 


mer in the music of France? 

CH: I hope that people will identify it 
more. Even if in your country Jean Richie 
or Stephen Siefert says its origins are in 
Europe, very few people there know the 
dulcimer, the sheitholt, the épinette des 
Vosges, and their cousins. 

And I wish that Bretons would re- 
discover the existence of a close cousin 
of the dulcimer in their popular history 
and make it their own. Sometimes I feel 
as though I am the last survivor in my 
own country! But it is coming. There are 
more and more good players in France 
and in Brittany, and I have the feeling 
they all develop a more Celtic way of 
playing, slightly different from yours. It 
would be great for both ways to coexist, 
with two playing styles, exchanges and 
meetings between us from each side of 
the Atlantic. 

Because we must admit, as dulcimer 
players in Europe, that the United States 
is the absolute El Dorado, and we would 
like to come and play, meet the people, 
learn things, participate in the festivals 
with hundreds of other dulcimer players 
and thus feel less alone. 

And you know what? I would love it! 
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What'll | Do With The 1+ Fret? 
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T he title of this article is a nod to 
tradition (What’ll I Do with the 
Baby-o?), but the subject matter 
concerns the steps that the mountain 
dulcimer is taking toward the future. 

Prior to the 1970s, mountain dulci- 
mer players generally tuned to DAA or 
CGG and happily played from the third 
to the tenth fret without a worry. The 
fret spacing automatically provided the 
correct notes for playing the appropriate 
scale. 

Then, the 6+ fret was added. It took 
several years to really catch on, but now 
it is almost an oddity to find a player 
whose instrument is without the 6+ fret. 
This addition allowed players to play 
a major (or Ionian) scale as well as the 
Mixolydian scale in DAD or CGC with- 
out retuning. This opened the door toa 
wide variety of playing styles and chord- 
ing patterns not available previously. 

Because we still, for the most part, 
play major or Ionian tunes, we have had 
to learn to skip the sixth fret, with the ex- 
ception of a few songs, where it contin- 
ues to be needed. 

During the last couple of years, I 
have begun to see a few players in my 
workshops with a 1+ fret on their instru- 
ments. Almost all say that they have no 
idea why it is there or that someone told 
them that they would need it someday 
and to go ahead and get it (similar to 
what many probably said in the late 70s). 

So, what do you do with a 1+ fret? 

One of the greatest advantages of 
the 1+ fret is that it provides an eas- 
ily reachable and pleasant-sounding C 
major chord in the DAD tuning. Should 
you want to play in the key of G, you 
need the three major chords for that key, 
which are G, C, and D. Without the 1+ 
fret, the C major chords in the lower oc- 
tave (seventh fret and below) are 3-4-6, 
6-4-3, 6-6-6 and 6-6-8. 

If you play the basic D chords (0-0-0 
or 0-0-2 or 2-0-0) and G chords (3-1-0 or 
0-1-3), then the trip up to 6-6-6 or 6-6-8 


by Lee Cagle 


can introduce a pitch that may seem too 
high for the range of the tune along with 
the timing issue of running up to 6 and 
back. Also, for my hands, the 6-4-3 and 
its inversion can really stretch my finger 
joints. 

Using the 3-1+ -1 formation of the 
C chord, especially in combination with 
a 3-1-0 G chord and an 0-0-2 D chord, 
means less hand and arm movement, 
reduction in the time it takes to change 
chords, less finger stretching and a blend 
of tones that is more homogenous and 
pleasing to the ear. 

I have found a great deal of pleasure 
in playing in the key of G since having a 
1+ fret added to my fretboard and have 
begun to convert many of the songs I 
originally learned in the key of D to the 
key of G. 


One of the favorite, old dulcimer 
standards that I have recently begun to 
play in the key of G is Skye Boat Song. 1 
particularly wanted to include as much 
use of the 1+ fret as I could, just as an 
experiment, and I was pleased with the 
results. I hope that you will be, too. 

The arrangement requires the use 
of chords throughout, and some of the 
stretches may be a bit challenging at first 
since you may not play them often. How- 
ever, keep working at it, and, with a little 
extra practice, using these chords with 
the 1+ fret will begin to come naturally. 


www.LeeCagleDulcimers.com 
lee@leecagledulcimers.com 
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Skye Boat Song 


DAD -- Key of G Traditional Jacobite, Scotland 
Sir Harold Boulton, 1884 
arr. Lee Cagle 
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2. Though the waves leap, soft shall ye sleep, 4. Burned are their homes, exile and death 
Ocean's a royal bed. Scatter the loyal men; 
Rocked in the deep, Flora will keep Yet e’er the sword cool in the sheath 
Watch by your weary head. Charlie will come again. 


3. Many's the lad fought on that day, 
Well the clay more could wield. 
When the night came, silently lay 
Dead in the Culloden’s field. 


©2009 Lee Cagle 
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By TAB or by Ear: 


by Kendra Ward Bence 


an Appalachian dulcimer, but I can 

remember the first time I ever tried 
to play one by myself. I was four. Folks 
hereabouts still played the old-fashioned 
way, with a pick in the right hand, and 
a wooden noter in the left, that slid up 
and down the fretboard to sound out the 
melody. My dad played that way. So did 
my grandma. I can vividly recall the con- 
stant melodious hum in the background 
of my childhood as I settled in to listen 


[= remember when I first heard 


many, playing the dulcimer has become 
more a matter of the performance of 
memorized tablature. 

Today, tablature, or TAB, seems to 
be the normal medium by which the 
dulcimer is taught, and how tunes are 
passed around. But when I learned to 
play, or maybe, more accurately, where I 
learned to play, there was no such thing 
as TAB. It simply didn’t exist here! We all 
grew up learning to play by ear. Oh sure, 
every now and then one of the old folks 
might take a minute to correct a mistake, 


Without our homemade tablature system, uncle 
Woody probably never would have learned to play. 


every Saturday night when the old folks 
gathered together to play music. I loved 
that sound! Soon, I started learning how 
to make it myself, and I am still learning. 
We didn’t call the instrument a dul- 
cimer. To us it was a dulcerine, (pro- 
nounced: dull-sir-een) and I can’t help 
but feel nostalgic whenever I hear some 
of the old folks who are still around use 


or offer a few pointers, but we generally 
just jumped into the deep end of a jam 
session and thrashed around, trying to 
keep our heads above the water, until we 
figured out enough of a tune to get by. 


I'll take both, please 


Make no mistake; I am not trying to 
dismiss tablature! It is an indispensable 
learning tool for many players. I know 
this, because when I was around eight 
years old, I independently invented it 
so that my Uncle Woody could learn to 
play the dulcimer. Uncle Woody was a 
preacher and he treasured the old gospel 
music. Unfortunately, he couldn't carry 
a tune in a tow sack! But when he asked 
me to teach him to play, the only way I 
could figure how to do it was by writing 
out the fret numbers that corresponded 
with the notes. 

Our homemade tablature worked out 
pretty well, and Uncle Woody was finally 
able to play those songs that he loved so 
much. But I always stressed to him that 
the TAB was just the beginning, that it 
was just the melody notes. He needed to 
take the tune beyond the TAB and learn 
to hear it, and learn to feel it, and try to 
make it his own. 

What tablature, and really any system 


Discover 


your dulcimer’s Bow your dulcimer with JimBows 
to create a beautiful bowed 

hidden voice incall sound. Use your current 

with ammering patterns or find new 


that term today. Like most traditional 
dulcimer players, Dad and Grandma 
noted a doubled melody string, and then 


lee 
Liu. 
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strummed across all the strings. Dad was 
also a fiddler, a traditional dulcimer mak- 
er, and a natural showman. He’d strum 
away at fiddle tunes and old standards 
like Grandfather's Clock with an impish 
look in his eye that said he knew some- 
thing the rest of the world just hadn't 
figured out yet. He had a world of fun 
playing the dulcimer, and he taught me 
that making music isn’t just about notes 
and theory and technique. It’s about joy 
and spontaneity and personal expression. 
The drone, that resonant buzz which 
so occupied my childhood, is the ancient 
sound of the dulcimer. But times have 
changed, and the oral tradition that 
bridged the generations of my family, 
and delivered to me a vast repository 
of traditional music and customs, is no 
longer the norm. These days a written 
convention seems to hold sway, and for 


ones as you explore your 


dulcimer’s exciting new voice. 
Instruction booklet 
and rosin included. 
Works on mountain 
dulcimers, too! 


For more details 
visit or call 
www.gleecircus.com 
. wN jim.wells@gleecircus.com 
\ (650 573-8948 
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for writing down music, does amazingly 
well is to very quickly give a player most 
of the things necessary to competently 
play a passable version of some given 
song. The notes are all there, and the 
rhythm, and the timing. But what the 
tablature can’t convey, no matter how 
obsessively and completely tabbed out 

a piece may be, is a sense of feel or of 
musicality. 

The way I see it, there is much more 
to music than just the notes represented 
by the TAB. In fact, I think that the 
TAB is only a point to begin. Remember 
the lesson that I learned from my dad. 
Music isn’t just about the notes. Music 
should be about joy and spontaneity and 
personal expression, too. These are the 
things that TAB has a hard time repre- 
senting. 

We should all step back from the TAB 
every once in a while and spend some 
time listening. 

Listen not to the notes of a tune, but 
to how those notes are expressed. Listen 
to the accents and the rhythms and the 
slurs. Hear how a tune seems to be alive; 


feel how a tune moves us. 

Learn to listen and not to rely solely 
on the tablature, for when we become 
better listeners, we become better play- 
ers. 

I have included a tune that I wrote 
called Woody's Waltz. It is, of course, 
named after my uncle, and Bob and I 
recorded a version of this tune on our 
High Plains Rain CD. I have written 
out the basic melody in standard musi- 
cal notation, and in tablature for DAA 
tuning. I have tried to indicate in the 
notation where I think there should be 
slurs or slides, but this isn’t meant to be a 
full blown arrangement. 

This is a chance for you to practice 
listening. Listen for the differences 
between the written tablature and how 
I played the tune on the accompanying 
CD. Next, try to use your ear to guide 
you as you work through the tablature. 
You just might discover that learning 
the melody seems easier and goes more 
quickly than if you just used the tablature 
alone. 

Hopefully you will also discover that 


you have a much better sense of how 
Woody’s Waltz feels, and can play it 

less mechanically. To truly capture the 
essence of the tune, play Woody’s Waltz 
with a noter, or with your finger, sliding 
up and down the fretboard as the old 
folks did. When you are able to hear and 
feel the differences between the page and 
the performance, not only with this tune, 
but with any tune, you are on your way 
to becoming a better musician! 

Without our homemade tablature 
system, Uncle Woody probably never 
would have learned to play his dulcimer. 
I tabbed out songs for him for years, and 
although he never really learned to play 
by ear, he did learn that playing music 
meant more than just playing the TAB 
notes. Over time, he developed a much 
better feel for the songs he played, and 
played with a greater sense of musicality 
and with a greater joy. Uncle Woody was 
born in December 1918 and passed away 
in 2008 on his 90th birthday. 
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e can’t wait for the concert to begin! 
Arriving twenty minutes early, he was 


able to get a good seat in the third row, —_ by Timothy Seaman 


centered right in front of the hammered dul- 
cimer for the perfect vantage point. What will 


t 


his amazing instrument look and sound like 


when it all begins? His anticipation grows and 
grows. 


The artist strolls onto stage amid happy ap- 


plause. He smiles at the people, picks up his 
hammers, pauses, and begins to play glorious 
music—but all that can be viewed of him is a 
mere forehead slightly bobbing behind a slab of 
wood! 


going on! 


for concerts for many years, as many 


players typically do. But then a number 
of years ago I read a comment by Sam 
Rizzetta that he turns his dulcimer side- 
ways to the audience so they can see his 
hammers hitting the strings. Of course! 
What good is it for me to face the audi- 
ence if the playing area of my instrument 


ure, the audience appreciates the 
music in this scenario—yet they 
sure don’t see anything of what is 


This is how I would set up the stage 
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Can they see your 


isn't visible to them? And pianists don’t try 
to face the audience, so why should we? 

Now when I'm setting up for a solo 
set I look at the audience configuration 
and pivot my dulcimer till it seems that 
all or most seats can get a perspective on 
the strings, and I think they appreciate 
that, too. I have even begun to turn the 
dulcimer yet further around to where its 
soundboard is actually facing the audi- 
ence; the sound actually carries out to 
them better, as well. I turn myself toward 
the listeners, of course, to talk or to play 
the flute or mountain dulcimer, and they 
see plenty of my face at that time. There 
is a drawback, though: Now my body 
gets a bit in the way of the view for some 
of the people, but I think that’s still con- 
siderably more audience-friendly than a 
forehead and slab. 

For duets and trios, our conventional 
wisdom has been to have me on stage 
left, facing the others, and a guitarist is 
in the middle of a trio, further back than 
the others, so the sound from the front 
of the guitar is easier for us to hear, and 
the third member-harp, perhaps—faces 
toward the middle from stage right. 

That way we can see each other well. But 
just this year we’ve experimented with 
facing my hammered dulcimer’s playing 
area toward the other players; this puts 
me closer to the others, and it’s even 
better! I’m now not separated from the 
others by my instrument, and they can 
hear my dulcimer better, and I’m right 
in there with them when I play flute! If 
Ann Robinson is also playing hammered 
dulcimer, we have the two instruments 
abutted together, with my dulcimer’s left 
rail parallel to her dulcimer’s right rail. 
It looks pretty, and the audience can see 
everything better, and we can hear each 


dpnew.com 


other better! The only drawback to this 
setup is that Ann has to walk between 
her harp and dulcimer a few times dur- 
ing a set, but it doesn’t really seem to 
be much of a distraction. The sense of 
camaraderie is truly enhanced with this 
fresh configuration! 

Here are a couple of other ideas 
along this line: 1) In theatres, the staff 
can sometimes place a video camera 
over my shoulder in such a way that it 


audiences, for they get to see what we 
see as we play! And 2) if you play bowed 
psaltery, try turning it sideways and 
facing it toward the audience so they 
can see all the action head-on. It’s a little 
trickier to reach the notes at first than 
to play it down in front of your stomach, 
but I think it’s worth the effort for the 
audience’s sake. 

When we perform either as a soloist 
or in an ensemble, let’s experiment with 


gives a view on a huge screen at the back 
of the stage, showing a close-up of the 
dulcimer playing. (This is usually done 
for only a few tunes in a set so the idea 
isn’t overdone.) It’s hugely popular with 


ways the crowd can benefit from the 
view. My experience has been that they 
love it! 


e watches as the dulcimist takes the 

hammers and dramatically swings 

them down to one course of strings 
and then another, sweeping before the viewer’s 
eyes in zigzags and hedron shapes with mes- 
meric joy in the movements. “Wow! I want to 
do that too!” he muses. 
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meals, A half mile walk down the road, | discovered 


an orchard with wonderfully old and knarly pear 
trees. I'm not sure I'll be able to record anywhere 
else again.” June Maugery, 2005 
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REVIEWS 


Mark Gilston 


Reviewed by Nancy Johnson Barker 


ark Gilston’s Playing-A- 
Round with Dulcimers 
CD and book offer a unique 


perspective into the enjoyable, melodic 
adventure of playing rounds. The beauty 
that the intricate harmonies create 


within the rounds inspires us to learn 
these pieces and to become part of this 
creative process. 

I listened to the CD first, popped 
it into my car stereo and headed out. I 
found the music to be light-hearted and 


easy to listen to as I drove down the road. 


Although it was probably meant to be 

a companion to the book so you could 
hear the way the songs sounded, I found 
it to be a stand-alone CD, filled with fun 
and playful ancient tunes for the most 
part. And if you start to get a little lost 

in all the new melodies, Mark will bring 
you back to familiar territory with a well- 
known round from your childhood. 

With about 30 tunes, this project 
certainly gives you a lot to listen to anda 
lot of tunes to choose to learn. And you'll 
find your favorites, just as I found mine. 
Mark’s version of Dona Nobis Pacem 
(Give Us Peace) is so beautiful, easy to 
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NOw AVAILABLE! 
CLASSIC CELTIC COLLEC 
CD & DULCIMER BOOK 


learwu all these great songs 


play, and makes a lovely round. 

Although my style of playing is very 
different than Mark’s, the tab is clear and 
easy to understand. I think that many of 
the tunes would be in the Intermediate 
and up level, but there are several tunes 
that you could work through at a Begin- 
ning/Intermediate level. 

As an added bonus in the book, Mark 
has done an excellent job of tracing the 
history of rounds, showing the differ- 
ence between rounds and cannons, and 
much more. I found the book to be well 
thought out and a historical anthology of 
this musical style. 

I can see where those that play 
together, whether in a duet or a group, 
would find a real treasure trove of mate- 
rial in this traditional collection. This 
huge amount of work incorporating 
Mark’s precise timing, playing ability, 
and intricate arranging make Playing-A- 
Round with Dulcimers a must for your 
dulcimer CD and book library. 

www.markgilston.com 
info@markgilston.com 
512 336-8549 
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A Lonc Way From SHADY GROVE 
Butch Ross 
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Reviewed by Tull Glazener 


utch Ross is a unique musician 
B in every sense of the word. As if 

choosing an instrument as 'ob- 
scure’ as the mountain dulcimer in and 
of itself weren’t unique enough, Butch 


decided to go several steps further, by 
stringing it upside down and backwards. 


His unique approach to music in general, 


and the mountain dulcimer in particular, 
breathes fresh air into even the most tra- 
ditional melodies, transforming the ways 
in which a dulcimer can be used, heard, 
and appreciated. 

His latest recording, A Long Way 
From Shady Grove, is a prime example. 
This all instrumental recording features 
unique interpretations of folk songs and 
pop melodies, along with a healthy dose 
of Butch’s original tunes. It opens with 
the sound of someone twisting the tun- 
ing knob on an old radio, briefly sam- 


Rebecca Askey 
134 E. Winding Hill Road, 
Mechanicsburg, PA 17055 


Also available: Tunes ‘N Tabs Vol. I - $20.00 pp. and Sacred Edition - $18.00 pp. 


pling the music on a variety of different 
stations. Those little snippets of every- 
thing from unaccompanied folk singing 
to the Beatles turn out to be the starting 
points for the other tracks on the album. 
The radio is left tuned to a station play- 
ing the Lynyrd Skynyrd hit Sweet Home 
Alabama, which seamlessly morphs into 
the fiddle tune Spotted Pony, accompa- 
nied by drum and bass. 

This album also includes Butch’s 
quintessential high-energy solo moun- 
tain dulcimer arrangement of Lennon 
and McCartney’s Eleanor Rigby, which 
features a driving rhythm produced with 
an astounding combination of both left 
and right hand techniques reminiscent 
of something either Leo Kottke or Eddie 
Van Halen might have produced. The 
price of the album is worth it for this cut 
alone. 

Butch is joined on this album by some 
other luminaries of the dulcimer world. 
He teams up with Quintin Stephens on 
a heavy metal rock version of the Force 
and d’Ossche’ classic Firenze, which ends 
with a sampled snippet of Judi Collins 
singing Pack Up Your Sorrows. Quintin 
also includes his patented Dulcicaster 
(solid body electric dulcimer) in a fun 
back and forth collaboration on Butch’s 
original tune Pole Position. Steve Seifert 
uses an electric dulcimer on another 
original tune aptly named Simple, Short 
and Sweet. Gary Gallier adds a tasty bari- 
tone dulcimer track on a gently swinging 


version of Sandy River Belle. 

Friends Ben Scoggins and Steve 
Brehm add mandolin and guitar, respec- 
tively, to a dreamy version of Goodbye 
Liza Jane, done with some interesting 
chord substitutions, and paired with an- 
other original tune named No Direction 
Home. Five more of Butch’s original tunes 
fill out this album, which ends with a raw, 
jungle rock version of Shady Grove. 

As its title suggests, this is not your 
father’s dulcimer album. While Butch has 
taken the instrument a long way from 
its traditional home, if you listen closely, 
you can still hear it from there. 

Contact Butch for this excellent CD, 
and a book with song transcriptions. The 
transcription of Goodbye Liza Jane is a 
free example. 


www.ButchRoss.com/dpn 
butch@butchross.com 
(423) 779 6624 
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979-297-7015 
www.HelenJohnson.biz 
8 Books of Mountain Dul- © 
cimer Arrangements 
Favorite Christmas Carols 5 


ry Favorite Hymns & Gospel 


Tunes & Ballads 
7 How Great Thou Art 
Fiddlin’ Around 
The Promised Land 
Deep Roots—Fasy otk 
Songs w/demo CD 
Remembrance—Windows to 
the Past w/demo CD i 


DAD Easy to intermedi- 
ate level, with melody line, i* 
tab, chords & words. 


-$15.00 ea-—s&h - ty 


O 


CD including several of oe 
Helen’s arrangements. 
-$10.00+ $2 s&h - 


9505010205078 20 10: 


Goodbye Liza Jane 
From the CD "A Long Way From Shady Grove" 
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Rick Fogel 


Golliwog's Gymnopedia 


(Chana a mea plaved i 2 veranda Lachaee 


Reviewed by Dan Landrum 


laying classical music on ham- 
P mered dulcimer can be a chal- 

lenge. Just looking at the sheet 
music can be intimidating—so many 
notes! In Golliwog's Cakewalk, Rick 
Fogel has done a great job of breaking 
out the melodic lines of familar pieces, 
without over simplifying the recognize- 
able structure, and he plays it all on fine 
instruments he builds himself. Dulcimer 


6th Annual Bayou City 


players who prefer learning tunes by 

ear will notice that these arrangements 
are learnable and playable. This is not a 
recording filled with stylistic fireworks, 
rather it is a straightforward approach 
that is mostly true to the original me- 
lodic lines. I say mostly, because Rick 
also offers a few surprises along the way, 
like beginning the well known Claire 

de Lune with opening phrases pulled 
straight from Led Zeppelin's Stairway to 
Heaven. This works well and will leave a 
smile on your face. 

Cut three is titled Bachelbel, Rick 
says the idea for this tune, "came to me 
all at once while waiting in line at the 
post office. This tune is simply J. S. Bach's 
note pattern from the Well-Tempered 
Clavichord combined with the chord 
progression from Pachelbel's Cannon in 
D. It works beautifully as a performance 
piece and/or an exercise in chording. 
Try changing the octaves (sometimes 
every measure) and varying the rhythm 


Old Time Music & Dulcimer Festival 


(slow-downs and speed-ups) to add ex- 
pression.” (You can download the sheet 
music on Rick's website.) 

While I enjoy the recognizable clas- 
sical pieces on this CD, my favorites are 
the original songs. Track nine, Marcia 
at Folk Life, is a sweet piece of music 
that captures the simple joy of a day well 
spent. I was also quite impressed with 
his song, Incline, which struck me as the 
most intimate on the CD. 

Rick Fogel is a treasure in the dulci- 
mer community who's home in Seattle, 
WA has separated him geographically 
from the eyes and ears of many dulci- 
mer players. Rick has been building and 
playing hammered dulcimers since 1975 
continues to innovate with his music, his 
instruments, and his latest CD. 


Whamdiddle Music 
206-910-8259 
rick@whamdiddle.com 
www.whamdiddle.com 


Our Seventh Annual ! 
LiéEle Fock 


July 22 - 24, 2010 


Houston First Baptist Church North 
4422 Lauder Road at JFK Blvd. 


Kendra Ward & Bob Bence 
Charles Whitmer »* Craig Harrel 
Steve & Sheryl Hartz 


Helen Johnson * Bryan Turner 
and several more to be added 
Seminars for All Acoustic 
Instruments * All Skill Levels * Free Thursday 
Night Gospel Concert * Headliner Concerts Friday 
& Saturday Nights * Open Mic Concerts * Vendors 
of All Kinds —- New and Used Instrument Sales 
CDs & DUDs * Drawings with Great Prizes 
JAMS, JAMS, JAMS (all skill levels) 
Come Help this be Our Best Ever! 


Contact Gordon & Sandy White: 


281-449-1632 


gswhite@hal-pc.org 
http://bayoucitymusicfest.com 


Great Headliners 


Duleimer Gebausdy 
August 20 & 21, 2010 
Friday & Saturday 
Pulaski Heights Baptist Church 


2200 Kavanaugh Blvd., 
Little Rock, Arkansas 72205 


Concert Fridesy night! 
Folloused by a BIG Jem 
Mountain Dulcimer With 
Linda Brockinton & Don Pedi 
Hammered Dulcimer With 
Weesa Boyd / David Peterson 
Russell Cook 
For information: mail above address or 
e-mail Jim Munns - jmunns@phbclr.com 
or telephone (501) 765-1131 
Visit our website for registration forms! 
www.arkansasdulcimersociety.org 


GOLLIWOGG'S CAKE WALK 
Arr. by Riek Focel Dulcimer 


C. A. Debussy (1862-1918) 


Dulcimer — - + tetas -_ me 
¥ He 
| 6 ” See " 


D.S.al Coda O 


Be etebichetietey a that TB 
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DuLcimeR Wor-LbD 
Kevin Roth 


yYsOHu UlAay 


Reviewed by Fritz Schuler 
The Golden Ring Folklore Center 


Kevin Roth, you'll love Dulcimer 

World. For dulcimer fans there’s a 
lot of pure dulcimer here—dulcimers of 
all shapes, sizes and timbers—ranging 
from the wonderful high registers of the 
ginger dulcimer to the full throaty sound 
of the bass dulcimer on the song Wayfar- 
ing Stranger. For Kevin Roth fans, there’s 
pure Kevin here, including the magical 
dulcimer arrangements and the wonder- 
ful vocals fans have come to expect. 

So what’s different about this record- 
ing? Well, first of all it’s not your typical 
studio recording. It’s a combination of 
tracks recorded in two places. Part of it is 
from a wonderful intimate live concert at 
Woodland Dunes Nature Center in Two 
Rivers, Wisconsin, making it Kevin’s first 
live recording. The rest was recorded 
in his home in Florida. The result is a 
CD with life, and energy that you can’t 
capture in a sterile studio. Also of note is 
that this is a solo performance, dulcimer 
and some vocals. This is a CD that many 
of Kevin’s fans have asked for. 

The material on the CD includes 
American folk tunes, Celtic tunes, an In- 
dian Raga and more—25 total tracks. I’m 
sure there are many gems that will wind 
up being your favorites. 

If this is your introduction to Kevin's 
music, I’ll just say that Kevin recorded 


I: you're a fan of the dulcimer, or 


FEATURE RELEASE 


his first LP for Folkways Records in 1974 
when he was 16. This introduced his 
unique and innovative style of moun- 
tain dulcimer playing and singing to the 
folk fans of the 70s. Since then he has 
recorded over 40 albums of music for 
adults and children to rave reviews, and 
is among the champions who saved the 
dulcimer from obscurity. He’s played just 
about every major dulcimer and folk fes- 
tival on the planet, and continues making 
great music every chance he gets. If any 
of your friends ask you what a dulcimer 
is, the definition is in Kevin's latest CD. 
Enjoy. 

www.KevinRothMusic.com 


Guitarcimer 


Kevin's Guitarcimer 


by Chris Fitzpatrick 


Ken Miller started building and 
repairing instruments in high school 
when he crafted his first dulcimer in his 
dorm room at FSU. “It was a traditional 
hour glass style. My Mom still has it. 

I built several similar dulcimers while 

in my dorm days, mostly trading them 
for things I wanted that other folks had 
made. I still occasionally build these. The 
most recent one was a dulcimer made 

of all Florida woods. The back and sides 
are cherry and the top is made from 
cypress that had laid in the bottom of a 


FEATURE RELEASE 


swamp near Blountstown for almost two 
hundred years. Most modern dulcimer 
performers tell me that the older style 
mountain dulcimers are too traditional 
and they are interested in more high tech 
instruments.’ 

Ken didn’t stop with dulcimers. He 
now builds a wide variety of guitars, 
mandolins, ukuleles and his own version 
of an acoustic lap steel which he calls an 
Acousteel. According to Ken he decided 
he needed a Dobro type instrument in 
1994 and quickly built one. “Alas, it was 
very heavy and I realized that I wasn’t 
young enough to carry one around 
anymore.” His solution was to build a 
Weissenborn style Hawaiian guitar, “ba- 
sically a Dobro without the hub cap and 
internal metal parts. My desire was to 
not make a direct copy. I wanted an in- 
strument with 24 frets and that gave me 
the opportunity to experiment with the 
Kasha-Schneider bracing pattern. The 
result was my Acousteel design which I 
first built in 1998” 


Kevin and Ken first collaborated 
on their new dulcimer design in 2004, 
with Kevin adding his own thoughts 
about fret design to Ken’s Acousteel and 
christening the new instrument with the 
name Guitarcimer. Kevin has had one 
of Ken’s Guitarcimers in his stable ever 
since. Ken adds, “Building a dulcimer 
on my Acousteel pattern has created a 
completely new dulcimer design. It al- 
lows for much greater volume and tone 
quality than can be found on conven- 
tional style dulcimers. It’s an instrument 
of exceptional tone and volume. Some 
of the major contributors to this are the 
increased internal volume and the larger 
vibrating face” 

The thing I love about the Guitar- 
cimer is it gives a full rich sound, and 
plays with an incredibly easy action. I 
think it’s really beautiful” 


www.kenmillerguitars.com 


ee Menucha Dulcimer Festival in the 
.MENUCHA ie ee 
Instructors 
Robert Force John Bole 
ag ona Lance Frodsham Sally Smith 


Dulci-More Festival 
Memorial Day Weekend 
May 28-30, 2010 

BSA Camp McKiniecy 
Lisbon, OM 44432 


www dulcimore.com 
Dilly dulcimore.org 
530-352-4420 


Come see why Dulcimers belong in the West! 


Evening Concerts, 
Mini-Concerts, 
Over 50 Workshops, 
Children's Workshops, 
Open Stages, 
Clubs Open Stages 
Name that Old-Time (or 
Other) Tune Contest, 
Non-Denominational 


Worship Service, 
Gospel! Sing, 
Song Circles, 


Campfires, Jamming 
Vendors, Food 
Primitive Camping, 
Children Welcome 
Group Rates Available 


"92 Winfield Champion + "99 Mountain Laurel Champion 


Cary Dubbert 


“A treasur ve... 
each one a “a 


— Neal Walters, Dulcimer Players News® 


Twenty Mostly Solo Tunes on 
Hammered Dulcimer 
& Autoharp 


$17 postage paid to: 
Carey Dubbert 
18000 Coleman Valley Road 
Occidental, CA 95465 


Play list at www.careydale.com 


@, music folk 


Blue Lion # McSpadden 
Folkcraft Cripple Creek 
Dusty Strings * Master Works 
Black Mountain # TK O'Briens 
McNally # H&H Enterprises 
Songbird # Lyon & Healy 
Mid-East * Triplett 


8015 Big Bend 

Webster Groves, MO 63119 
314-961-2838 * 
800-892-2970 
www.musicfolk.com 
musicfolk@musicfolk.com 
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Drumming on the Edge of Banjo 
Mary Z. Cox & Yazid 


Jim Crozier, Bob Cox, George Clinton, 
Gordy Cox, and Rich DiSilvio 


—e— 
ifr ¥ 


Artist Statement It’s very old and new 


at the same time—we believe it’s our best 
CD yet. Afro/Caribbean drumming with 
Celtic claw hammer frailing fusion ban- 
jo. Entirely acoustic with fresh blends 
of banjos, cello banjo, djembe, congas, 
mountain dulcimer, dulcimette, guitar, 
bass, pots and pans, and featuring George 
Clinton singing John Bowlin’s Groundhog 
Strut. 


Rock the Cradle Joe; Coleman’s March; 
Tamlin; Campbell's Farewell to Red Gap; 
Foggy Dew; Coo Coo’s Nest; Snake Charm- 
er'’s Daughter; Soldier’s Joy; Murat’s Dream; 
John Bowlin’s Groundhog Strut 
Mary Z. Cox 
2873 Green Forest Lane 
Tallahassee, FL 32312 
850-294-0755 
maryZ @maryzcox.com 


maryzcox.com 


Dulcimer Girls 
Old Ways Are Leaving 
Laura Devine and Jayme Kelly Curtis 


Artist Statement; Dulcimer Girls features 
the heavenly vocal harmonies of Laura 
Devine and Jayme Kelly Curtis with the 
ethereal sound of the mountain dulcimer 


NEW RELEASES 


on originals, folk ballads, old time, and 
spirituals. Several tunes on this CD are 
played in Mixolydian and Ionian modes 
at the same time. 


Old Ways; Spring is Here; Gulf Coast High- 
way; Canaan’s Land; Angel of Bells; Or- 
phan Girl; Ai Jesaki; Children of Darkness; 
Wayfaring Stranger; Hard Times 


Dulcimer Girls 
216 Seaside Street 
Santa Cruz, CA 95060 
831-818-0118 
dulcimergirlrocks@gmail.com 
dulcimergirls.com 


Shall We Gather 
Peggy Carter 


Artist Statement; Here are some of my 
favorite hymns and Gospel songs...tunes 
that bring back warm memories from 
years past, and offer hope for the future; 
recorded at the studio of John and Laurie 
Cole in Umatilla, FL who put their heart, 
soul and a strong faith into the recording 
sessions. 


Shall We Gather/Lilly of the Valley; Heav- 
en Medley; My Shepherd; Sweet Hour of 
Prayer; Blessed Assurance; Welsh Hymn 
(Llydaw); Angels Watchin/No Not One; 
Turn Your Eyes Upon Jesus; Jesus Paid It 
All; Immortal, Invisible (St. Denis); He 
Leadeth Me/Savior Like a Shepherd; Man- 
sion Over The Hilltop; O How I Love Jesus; 
Lord, You Are Everything To Me; Come 
Thou Fount Medley; Old Rugged Cross/ 
In the Garden; Jesus Loves Me; Amazing 
Grace 
Peggy Carter 
16142 Hexham Drive 
Spring TX 77379 
281-370-9495 
peggycarter.macmail@mac.com 
peggycarter.com 


King Minty Philosophers 
Adan Gonzalez, Scott Riggle, and Eric Elliott 


Artist Statement: Not quite a dulcimer 


album, but instead a mountain dulci- 
mer, mandolin, and guitar album all to- 
gether, King Minty Philosophers is an 
experimental fusion of various styles of 
folk music. From bluegrass to flamenco 
to rock, three musicians take you on a 
ride through songs about pirates, comic 
books, and bears. 


Sing the Hills to Sleep; Hypochondriac; 
JackKnife; Steel Crazy; The Books Inspired; 
German Mountain Ballad; Iorek pts 1 & 
2: The Bear, Armour; Set Your Sails High; 
Robin Hood; lorek pt 3: New Gods; Golden 
Hour 
Eric Elliott 
One Trinity Place 
Box 870 
San Antonio, TX 78201 
281-253.6076 
eelliotte@gmail.com 


Morgan’s Song 
Red River Breeze 


Red River Breeze 
—— | 


Stephanie Taylor, Sarah Clark, Byron 
Dumas, Melanie Beck, David Elder, Dixie 
Jones, David Magers, and Steve Jones 


Artist Statement; Red River Breeze is 


an active eight-piece instrumental band 
based in Clarksville, TN and led by ham- 
mered dulcimer player, Stephanie Taylor. 
We play mostly traditional Celtic, old- 
time and Renaissance tunes. This CD 
reflects the diversity of traditional music 
that we enjoy performing for our audiences. 


My Teaching Book- Vol. 1- $12.00 + CD $22.00 
My Teaching book Vol. 2- $12.00 


USIC 


Master Works Hammered Dulcimers and Psalteries 
McSpadden Mountain Dulcimers 
and Stoney End Harps 
Dusty Strings Hammered Dulcimers & Harps 


Also a full line of Books, Hammers, Accessories, and DVDs. 


Missigman Music 
Box 6, Laporte, PA 18626 
570-946-7841 
dulcimer@epix.net 
www. missigman-music.com 


MC/Visa, PayPal or check. 


Now YOUR 
CONVENIENTLY 


ae F A694 05 
ae 


IS ALSO 


+$4, 
CONVENIENTLY US. St 
ADJUSTABLE! 


www.DulciTilter.com 
dulcitilter@hotmail.com 
Randi Klees, 1434 Preston Ct. 
Greenwood, Indiana 46143 
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Boys of Wexford/Off to California; Red 
Haired Boy/June Apple/Salt River; Mor- 
gan’s Song; Road to Lisdoonvarna/Swallow- 
tail Jig/Morrison’s Jig; Avenging and Bright/ 
The Ale is Dear; Southwind; A Girl Raises 
Her Sheep/Dans en Dro; Danny Boy; Child 
Grove/Parson’s Farewell; Bonnie at Morn/ 
Black Nag/O’Keefe’s Slide; Cuckoo's Nest 
Red River Breeze 
Stephanie Taylor 
283 Dunbar Cave Road, Apt C 
Clarksville, TN 37043 
931-801-0251 
steph2stepper@aol.com 
RedRiverBreeze.com 


Celtic Variations 
Nina Zanetti 


Phone: G14) 544-3044 Fax: GH S44~ 
email — id 


Artist Statement: Celtic Variations is a 
collection of fifteen tunes from Scotland, 
Ireland, and Wales. Each tune appears ina 
simple version, accessible to novice-inter- 
mediate players, and one or more complex 
, arrangements for intermediate and ad- 
has final discovered vanced players. The tunes are arranged for 
finger-style dulcimer. Helpful playing tips 
the duster that does It all! are included. $17.00 (includes shipping). 
All Through the Night; Auld Lang Syne; 
Bridget Cruise; Castle of Dromore; Hyfry- 
dol; 'm ADoun for Lack o’ Johnnie; The Lea 
Rig; Loch Lomond; Londonderry Air; Mary 
Weep No More for Me; Mo Ghile Mear (My 
Spirited Love); Slane (Be Thou my Vision); 
Squire Wood's Lamentation on the Refusal 
of His Half Pence; St. Columba (The King 
of Love); St. Columba/Slane Introduction/ 
Interlude/Ending; Suo Gan 
Nina Zanetti 
76 Willow Street 
Guilderland, NY 12084 
518-456-8715 


ninazanetti@verizon.net 
ninazanetti.com 


www StringFeverMusic, com 


Please do not reprint or redistribute without the permission. Contact dpn@dpnew.com 


DAD tuning 


Suo Gan, version 2 
Traditional Welsh 


0—0 1 
A tooo F110 of + —0 9 |e 0——0 
D——0.++1 ah 21 ii 0.;+-1.2°44—1—2—0 


vou IT 


-0—2 
ch 


dulcimer arrangement copyright by Nina Zanetti 


Please do not reprint or redistribute without the permission. Contact dpn@dpnew.com 
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FESTIVAL GUIDE 
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April 16-18 

Dulcimers on the Green Festival 
Central City, KY 

Instructors: Stephen Seifert, Maureen Sellers, 
Bing Futch, Rick Thum, Dan Landrum, and 
Steve Rector. Contact: Shelia Bivins, 208 
North First Street, Central City, KY 42330, 
270-754-9603, cctourism@muhlon.com, 
www-entralcitykytourism.com. 


April 18-23 (see ad, page 5!) 

Augusta Heritage Festival 

Elkins, WV 

Instructors: Jody Marshall, Christie 
Burns, Sam Rizzetta, Molly McCormack, 
Janita Baker, Rob Brereton, and more. 
Contact: www.AugustaHeritage.com, 
304-637-1209. 


April 22-24. (see ad, page 25!) 
Ozark Folk Center 

Mountain View, AR 

Dulcimer Jamboree. Contact: www. 
OzarkFolkCenter.com, 870-269-3851. 


April 22-25 

Lee County Gathering 

Loachapoka, AL 

Instructors: Joe Collins, Terry and Pam 
Lewis, Denise Guillory, TNT, Dr. Gwen 
Taunton, Bob Taunton, Dr. Bill King, Bill 
Hogan, Wayne Foote, Deborah McCord, 
and others. Contact: Bob Taunton, 1450 
Greenwood Road, Tallassee, AL 36078, 
334-283-3045, banjobob@charter.net, 
www.leecountrygathering.com. 


April 30- May 1 

Winston-Salem Dulcimer Festival 
Winston-Salem, NC 

Instructors: Karen Ashbrook and Paul 
Oorts, Aubrey Atwater and Elwood 
Donnelly, Ken Bloom, Joe Collins, Tull 
Glazener, Lois Hornbostel, Marya 
Katz, Thomasina Levy, Anne Lough, 
and Sue Wilson. Contact: Terry Lefler, 
2705 Merry Oaks Trail, Winston- 
Salem, NC 27103-6551, 336-768-3918, 
musicfestival@collegeparkbaptist.org, 
www.musicfestival.collegepark.org. 


May 7-9 

Central Ohio Folk Festival 
Columbus/Galloway, OH 
Instructors: Butch Ross, Gary and Toni 
Sager, Bill Schilling, Linda Sigismondi, 
Doug Berch, Randy Clepper, and more. 


Contact: Nancy Cline Bailey, 522 E 


Royal Forest Blvd., Columbus, OH 43214, 


614-267-4128, nancy.cline@sbcglobal. 
net. 


May 7-8 


Cumberland Gap Dulcimer Gathering 


Middlesboro, KY 

Instructors: Don Pedi, Jim Miller, Bill 
Taylor, Alan Darveaux, Mike Clemmer, 
Rick Long, Terry Lewis, Pam Lewis, 
Bob Maddox, TNT, and Sarah Morgan. 
Contact: Terry Lewis, 276-861-2925, 
terry@terrylewisdulcimer.com, www. 
TerryLewisDulcimer.com 


May 21-22 (see ad, page 33!) 

Blue River Folk Music Festival 
Shelbyville, IN 

Instructors: Cathy Barton, Gary 
Gallier, Karen Mueller and Dave Para. 
Contact: Renee Moore, 317-392-3608, 
renee@blueriverfolkfest.com, www. 
BlueRiverFolkFest.com. 


May 28-30 

Folk College with Simple Gifts 
Huntingdon, PA 

Instructors: No Strings Attached, 
Bamboo Breeze, and more. Contact: 
Ilona Ballreich, 814-643-6220, 
huntingdonarts@comcast.net 


May 28-30 (see ad, page 53!) 
Dulci-More Festival 16 

Lisbon, OH 

Instructors: Ann & Phil Case, Doofus, 
Stephen Humphries, Sally Rogers, 
Timothy Seaman, Susan Trump, Bill 


Schilling, Celtic Noise, Marge Diamond, 


Guy George, Janet Harriman, The 
Hired Hands, Gary & Toni Sager, Linda 
Sigismondi, Alice & Earl Whitehill, 
Louise Ziegler, and more. Contact: 

Bill Schilling, 330-332-4420, www. 
dulcimore.org, bill@dulcimore.org 


June 2-6 


Hill Country Acoustic Music Camp 


Kerrville, TX 

A five-day residential camp devoted 
to improving instrument skills and 
techniques. Contact: Bob Miller 4000 


Riverside Drive, Kerrville, TX 78028, 830-459- 


2120, RBM@hcamporg, wwwhcamporg. 


June 6 (see ad, page 25!) 
Pattyfest 

Morgantown, WV 
www.pattyfest.org, email: pattyfest@ 
frontiernet.net, (304) 864.0105 


June 7-12 (see ad, inside front cover!) 
Dulcimerville 

Black Mountain, NC 

Instructors: Ken Bloom, Linda 
Brockinton, Bill Taylor, Don Pedi, Doug 
Berch, Lois Hornbostel, Paul Andry, Nina 
Zanetti, Stephen Seifert, Phyllis Gaskins, 
Jim Gaskins, Betty Smith, John Huron, 
Jeff Furman, Mike Anderson, Joseph 
Shelton, Flora MacDonald Gammon, 
Homer Phillips, and more. Contact: Lois 
Hornbostel, PO Box 907, Bryson City, 
NC 28713, Loisdulc@verizon.net, www. 
dulcimerville.com. 


June 11-13 (see ad, page 53!) 
Columbia Gorge Dulcimer Festival 
Corbett, OR 

Instructors: Lance Frodsham, Sylvia 
Hackathorne, Robert Force, John Bole, 
and Sally Smith. Contact: Scott Crane, 
PO Box 8, Corbett, OR 97019, 503- 
695-2243, scott@menucha.org, www. 
menucha.org. 


June 20-25 (see ad, back cover!) 
Kentucky Music Week 

Bardstown, KY 

Instructors: Janita Baker, Tull Glazener, 
Steve Eulberg, Sarah Elizabeth, Bing 
Futch, Stephen Seifert, Karen Mueller, 
Bruce Ford, Dan Evans, Jeff Furman, 
Dave Haas, Aaron O'Rourke, Sue 
Carpenter, Molly McCormack, Gary 
Gallier, Butch Ross, Robert Force, Alan 
Darveaux, Josh Noe, Gary Sager, Rick 
Thu, Princess Hrris, Karen Ashbrook, 
Paul Oorts, Dan Landrum, Guy George, 
Jim Miller, Martha Richard, Donna 
Missigman, Lorinda Jones, and more. 
Contact: Nancy or Corbin Barker, PO 
Box 86, Bardstown, KY 40004, 502-348- 
5237, info@kentuckymusicweek.com, 
www.KentuckyMusicWeek.com. 


June 26-July 3 (see ad, insert card!) 
Northeast Dulcimer Symposium 
Blue Mountain Lake, NY 

Instructors: Rob Brereton, Ken 
Kolodner, Tom White, Ken Lovelett, and 


David Moore. Contact: David T. Moore, 
PO Box 358, Annapolis Junction, MD 
20701-0358, 301-445-3273, NDS2010@ 
nedulcimerorg, www.NEdulcimer.org 


July 4-16 (see ad, page 11!) 

Common Ground on the Hill 
Westminster, MD 

Instructors: Ken Bloom, Ken Kolodner, 
Dan Landrum, Cara Lindsey, David 
Lindsey, Sam Rizzetta, Maggie Sansone, 
Bill Troxler, Joe Healy, Bing Futch, Susan 
Boyer-Haley, and Lois Hornbostel. 
Contact: Bobbi Vinson, 410-857-2771, 
cground@dis.net, commongroundonthehill. 
org. 

July 11-16 (see ad, page 60!) 

Wallowa Fiddle Tunes Week 
Wallowa, OR 

Instructor: Heidi Muller Contact: www. 
fiddletunes.wvmusicalliance.org 


July 11-16 

MD Week in the Shenandoah Valley 
Winchester, VA 

Instructors: Madeline MacNeil, Aaron 
O'Rourke, Nina Zanetti, Ralph Lee Smith, 
and CarolLynn Langley. Contact: Jo 
Miller, 540-665-5442, jmille3@su.edu, 
www.su.edu/gce. 


July 15-18 (see ad, page 26!) 

38th Annual ODPC Funfest 

Evart, MI 

Nearly 200 workshops for hammered 
dulcimer and other acoustic instruments. 
Concerts, vendors, and a lot of jamming. 
Contact: Sharon Skaryd, 989-781-0849, 
festival@dulcimers.com, www.dulcimers. 
com/festival. 


July 18-23 (see ad, page 8!) 

WCU Mountain Dulcimer Week 
Cullowhee, NC 

Instructors: Janita Baker, Steve Eulberg, 
Susan Trump, Sue Carpenter, Molly 
McCormack, Jeff Hames, Jim Miller, 
Bob Magowan, Jeff Sebens, Erin Rogers, 
Sarah Elizabeth, Marsha Harris, Dr. Will 
Peebles, Larry and Elaine Conger, and 
more. Contact: Bobby Hensley, 828-227-7397, 
hensley@email.wcu.edu, www.wewedu 


July 19-22 

Ozark Folk Center 

Mountain View, AR 

Mountain Dulcimer Workshop. Contact: 
www.OzarkFolkCenter.com, 870-269- 
3851. Location: State Park, 1032 Park Ave, 
Mtn. View, AR 72560 


July 22-24 (see ad, page 50!) 

Bayou City Oldtime Music and 
Dulcimer Festival 

Houston, TX 

Instructors: Kendra Ward, Bob Bence, 
Charles Whitmer, Craig Harrel, Steve and 
Sheryl Hartz, Helen Johnson, and Bryan 
Turner. Contact: Gordon and Sandy 
White, 281-449-1632, gswhite@hal-pc. 
org, 4818 Cicada Lane, Houston, TX 
77039, www.BayouCityMusicFest.com. 


July 23-24 (see ad, page 33!) 

Redwood Dulcimer Weekend 

Bonny Doon, CA 

Instructors:Rob Brereton, Neal Hellman, 
Janet Herman, Peter Tommerup, and 

Ron Beardslee. Contact: Janet Herman, 
205 Jackson St., Santa Cruz, CA 95060, 
831-429-1691, fasola@cruzio.com, , www. 
folkplanet.com. 


July 23-25 

Cranberry Dulcimer & Autoharp 
Gathering 

Rensselaerville, NY 

Instructors: Dan Landrum, Tull 
Glazener, and Mike Fenton. Contact: 
CarolLynn Langley, 282 Blue Factory 
Road, Averill Park, NY 12018, 518- 
596-2288, clglangley@juno.com, www. 
cranberrygathering.com. 


July 25-30 

Heritage Dulcimer Camp 

Parkville, MO 

Instructors: Susan Trump, Linda 
Brockinton, Peggy Carter, and Linda 
Thomas. Contact: Sharon Lindenmeyer, 
405 Court, Ellsworth, KS 67439, 785-473- 
4285, sindmyr@carrollsweb.com, www. 
heritagedulcimercamp.org. 


August 1-7 

Swannanoa Gathering Dulcimer Week 
Asheville, NC 

Instructors: Jem Moore, Ken Kolodner, 
Walt Michael, Dan Landrum, Joe Holbert, 


FESTIVAL GUIDE 


Rob Brereton, Bing Futch, Thomasina, 
Bonnie Leigh, CMP, Ken Bloom, and Lois 
Hornbostel. Contact: Liz Brace, 828-298- 
3434, gathering@warren-wilson.edu, , 
www.swangathering.com. 


August 12-15 (see ad, page 42!) 
Gateway Dulcimer Music Festival 
Belleville, IL 

Instructors: Dave Haas, Linda 
Brockinton, Mike Anderson, Rick Thum, 
Ken Kolodner, Janis Huff, Karen Daniels, 
Chris Talley, and more. Contact: Sharon 
Hargus, 280 Falcon Drive, Highland, IL 
62249, 618-651-8271, gdsmf@charternet, 
www.gatewaydulcimerorg. 


August 20-21 (see ad, page 50!) 

7th Annual Little Rock Dulcimer 
Getaway 

Little Rock, AR 

Instructors: Linda Brockinton, Don 
Pedi, Wessa Boyd, Russell Cook, and 
more. Contact: Jim Munns, 501-765- 
1131, ADS@PHBCarkansas.com, www. 
arkansasdulcimer society.com 


August 22-28 

13th Annual Meadowlark Music Camp 
Washington, ME 

Instructors: Ken Kolodner, Lorinda 
Jones, and many more. Contact: 

Jerry Bryant, 413-256-6606, 
meadowlarkmusiccamp@yahoo.com, 
www.MeadowLarkMusicCamp.com 


August 26-29 

Midland Folk Music Festival 
Midland, MI 

Contact: Bell Atwater, festivalfmsm@ 
gmail.com, www.folkmusicsociety.org 


September 24-25 
Memphis Dulcimer Gathering 
Memphis, TN 
Instructors: Janita Baker, Lee Cagle, Joe 
Collins, Larry Conger, Betty Dawson, 
Dan Landrum, Don Pedi, Rick Thum 
Contact: Lee Cagle, 901-877-7763, 
lee@LeeCagleDulcimers.com, mail 
registration to: MDGinc. P.O. Box 224, 
Moscow, TN 38057 
INSTRUCTIONS 
FOR GETTING YOUR 
FESTIVAL LISTED IN DPN 
ARE ON PAGE 60 
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(from Editor's Letter on page 4) 


We propped them up against her picket 
fence and we photographed each. All those 
pictures are in a box downstairs now I I'll 


have to get them out to share in a future 


Anne place a value on her collection before 
it was purchased by the Smithsonian Insti- 
tution where it is now displayed. It was the 
sale of these dulcimers that helped pay for 
Anne's health care in her final years. 
Traveling along the highways and 


DPN column." Ralph was later able to help — byways of Ohio in the 1950s as a folksinger 


and collector of traditional music, she 
encountered people from many different 
backgrounds who opened up their homes 
to her to share their most precious fam- 
ily heirlooms—their songs. She recorded 
these treasures for posterity and further 
preserved them through her lectures and 
recitals. 

The CD includes performances by 
her contributors, most of whom had not 
been previously recorded: Reuben Allen, 
Bertha Bacon, Sarah Basham/Bertha 
Basham Wright, Henry Lawrence Beech- 
er, John Bodiker, Dolleah Church, Walter 
W. Dixon, Ken Ward, Blanche Wilson 
Fullen, Bob Gibson, Brodie F. Halley, 
Perry Harper, Anne Grimes, Donald 
Langstaff, Bascom Lamar Lunsford, W.E. 
Lunsford, Jane Jones McNerlin, May 
Kennedy McCord, Jenny Wells Vincent, 
Pete Seeger, Neva Randolph, Babe Reno/ 
Arbannah Reno, Branch Rickey, Carl 
Sandburg, Bessie Weinrich, Faye Wem- 
mer, Okey Wood. It also contains selec- 
tions from Bob Gibson, Carl Sandburg, 
Pete Seeger, Jenny Wells Vincent, as well 
as Grimes herself. 


Heidi Muller 


Original & Traditional Songs 
Guitar & Mountain Dulcimer 


Performer * Teacher 


Concerts * Clubs « Festivals 
Workshops for Children/Adults 


“One of the dulcimer community's best songwriters 
and performers” - Dulcimer Players News 


Dulcimer Tab Book/CD Sets 


¢ Waltzes for the Mt. Dulcimer, $20 
* So Sang the River, Songs of Bill Staines I, $25 
* Spirit Song, Songs of Bill Staines II, $25 


Recordings $15 
¢ Seeing Things * Gypsy Wind « Giving Back 
* Songs From the End of the Road « Cassiopeia 


Add Shipping $3 for $15-20 order, $5 for $25+ 


Heidi Muller 
PO Box 1064 
Charleston, WV 25324 
Order online via PayPal at www.heidimuller.com 
(304) 382-9422 


WL a 


LOOK GOOD - SOUND GOOD 
FEEL GOOD 


(918) 266-0353 
joyfulnoisemusic@att.net 


Anne was a classically trained musi- 
cian who served as music and dance 
critic for the Columbus Citizen in 
Columbus, Ohio, before embarking on 
her career in folk music, she recorded 
on Folkways, performed at national folk 
festivals, and served as president of the 
Ohio Folklore Society. The book was 
edited by her daughters, Sara Grimes, 
oe Important Links with Clear Instructions 

You can pre-order your copy of 
Stories from the Anne Grimes Col- 
lection of American Folk Music from 
Ohio University's Swallow Press for a 
discount until the book goes to print. 


www.ohioswallow.com 


DPN Festival Listings 


www.dpnews.com/events 


a 


Online Event Listings 
\ www.dpnews.com/web 
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www.dpnews.com/ads 
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Wood-N-Strings Dulcimer B 


American Lutherie, the world’s fore- 
most magazine of string instrument 
making and repair information pub- 
lished by the Guild of American Lu- 
thiers. See our web page for photo pre- 
views of back issues and images of our 
many instrument plans: www.luth.org. 
Or contact GAL, 8222 S Park Avenue, 
Tacoma, WA 98408, 253-472-7853. 


Astounding Inventory at Wildwood 
Music. We have over 400 new acoustic 
instruments in stock - including fine dis- 
plays of mountain and hammered dulci- 
mers. Wildwood Music, Historic Roscoe 
Village, Coshocton, OH 43812. 740-622- 
4224, www.wildwoodmusic.com. 


Banjo-Mer Website: www.banjomer. 
com. See the many Banjo-Mers and the 
new items! Phone 909-987-5701. 


Books by Carrie Crompton: Expressive 
Hammered Dulcimer, an instructional 
method. Hammered Dulcimer Solos 
Volume 1 and Volume 2, solo repertoire. 
11 Center Street, Andover, CT 06232. 
barolk@sbcglobal.net or www.carriec- 
rompton.com. 


Cimbaloms. Large chromatic hammered 
dulcimer with pedals. New and recondi- 
tioned. Various prices. Alex Udvary, 2115 
W. Warner, Chicago, IL 60618. www.cim- 
balom-master.com. 


Hello! Dulcimer Player, Deadhead 
since 1971, looking for folks in New Jer- 
sey, Passaic/Morris/Bergen county area 
to hang out and jam with. Bill Donnelly, 
734 Colfax Ave., Pompton Lakes, New 
Jersey 07442 bjpjd@hotmail.com 


Laser Engraved Dulcimer Accessories; 
Dulcimer Hammers, Music Holders, Jew- 
elry, Dusters, I.D. Tags & more. Visit: www. 
laserelegance.com. 


from, Closer to the Beginning 
(Story begins on Page 64) 

However, the upper sound holes of 
an 1891 Thomas dulcimer that I pos- 
sess (No. 469, the oldest one known), 
are crescent moons with little ‘noses; 
the same as the upper sound holes 
on this instrument. The lower sound 
holes are diamonds. A photograph in 
the book, The Land of Saddle Bags: A 
Study of the People of Appalachia, by 
James Watt Raine, published in 1924, 
which is reproduced here (bottom 
center, page 64), shows a young man 
playing a dulcimer with the same 
sound holes as those of the Combs 
instrument, but with their position 
switched-—crescents on the bottom, 
stars on the top. 

Who Was He? 

The Combs family, like the families 
of Jean Ritchie, James Edward Thomas, 
and Jethro Amburgey, has deep roots 
in the old Cumberland world. Con- 
ducting some genealogical research, 
the previous owner located no fewer 
than four persons who could possibly 
be the maker of the instrument. They 
are: Samuel Ray Brashear Combs, 
1868-1947; Sam Combs, 1882-1966; 
Samuel Combs, 1891-1981; and Sam 
Combs, 1905-1980. 

Kentucky dulcimer lovers, get to 
work! Major discoveries await! I will 
carry everything you learn, in this 
column. 


Ralph Lee Smith plays traditional 
music on the Appalachian dulcimer, 
and is widely regarded as the foremost 
authority on the dulcimer's history and 
its music. In addition, he makes people 
fall in love with the instrument! 


Chattanooga Dulcimer Festiva 


\% Everything 


The World's Dulcimer Community 


‘Sign cn Por Our FREE news etiore: 


aw 


Where the 
Festival 
Never Ends 


EveryffingDulimer com 
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by Ralph Lee Smith 


ust when you think you understand 

a situation, more or less, something 

comes along to show you that you are 
4 lot closer to the beginning than you are 
to the end! 

The dulcimer in these pictures was 
offered on ebay this past December. 
Carilyn Vice fought off some thoroughly 
determined bidders to acquire it for 
her wonderful collection. She took and 
kindly provided the photos that appear 
here. 

The instrument belongs to the great 
Thomas-Amburgey dulcimer tradition of 
the Cumberland Mountains of Eastern 
Kentucky. However, it was not made by 
Thomas or Amburgey. The following is 
written in a beautiful hand on a label 
inside the lower right sound hole: 


Manufactured by Sam Combs 
July the 10th, 1934 


Vicco, Ky. 
us No: 24 


Vicco is located about 19 miles south 
of Hindman, in the Kentucky Cumber- 
lands. I never heard of Sam Combs or his 
dulcimers. And this is No. 24! 


Length: 33 inches. 

Width, upper bout: 4 5/8 inches 

Width, waist: 2 7/8 inches 

Width, lower bout: 6 5/16 inches 
Vibrating string length (VSL): 28 inches 


(From Smith, Appalachian Dulcimer 
Traditions, Scarecrow Press 1997, p. 138) 
Length: 33 9/16 inches 
Width, upper bout: 4 3/8 inches 
Width, waist: 2 7/8 inches 
Width, lower bout: 5 3/16 inches 
Vibrating string length (VSL): 28 inches 
Interestingly, the Combs dulcimer’s 
lower bout is about an inch wider than 
that of Thomas dulcimers, whose dimen- 
sions changed little throughout his 20th 
century production. 
Information provided by the seller 


on ebay included the following: “The 
dulcimer is made of birdseye maple and 
I believe it is quarter sawn. The nut is 
original and is some type of hardwood. 
The bridge is bone, replacing an original, 
and the carved bone end pin [that holds 
the strings] is original. On one side of the 
dulcimer there are three vintage decals 
and on the other side there are four. The 
body is supported internally with two 
hand-carved posts, one in the upper 
bout and one in the lower bout. Three 
scribe lines run the length of the fret 
board. There are three wooden feet.” 


, a wi P . 
ieee nt or redistribute without the permission. Contac 


The modern tuners 
are almost certainly 
replacements. The 
previous owner had 
a 6 1/2 fret added, 
for modern play. 

The fretting, with 
modern-style frets 
running across the 
fret board, is enig- 
matic. The top photo 
below shows that the 
nut was cut to ac- 
commodate old-time 
Kentucky short fret- 
ting, with the middle 
string moved to the 
right. The scribe 
lines running 
down the fret 
board were pre- 
sumably guide- 
lines for insert- 
ing staple-style 
frets. However, 
the seller firmly 
believes that the 
present fretting 
was original with 
the instrument. 
Responding to a 
query while the instru- 
ment was on ebay, the 
seller wrote, “There is NO 
evidence that this dulcimer 
ever had ‘staple’ style frets. The frets 
appear in every respect to be absolutely 
original. This is also the impression of 
my luthier, who has thoroughly inspect- 
ed this dulcimer and completed minor 
work on it? 

The sound holes are highly interest- 
ing. Thomas dulcimers typically have 
sound holes that are either hearts or 
round holes. 

(Continues on Page 63) 


A Little 
of This 
C 
A Little 


of That 
His Debut CD 
with Sixteen 
tures 
featuring 
Mountain 
Dulcimer 
and 
Like so many things that we make, ae Tin Whistle 


pol Doug Felt 
we had a member of our dulcimer With favorites 


group (that we started at our church) 


=. 
; ; “Maggie” rm. —~— 
ask about something to support her feet “Wild Mountain = 


to make playing more comfortable. ‘This ad =e 
is what Doug came up with. There are other — Ne 


é “Cajun Waltz” v 
foot stools out there but folks tell us the slant Lee Felt 

top is more comfortable, folds flat and fits in 

your dulcimer bag!. 


cradle Your Mountain 
Dulcimer In The Best 


ape iy! 
e his 


wa 


~ 


such as 


\ I 
Designed and Made by Dulcimer Players 
for Dulcimer Players 


Nylon Cordura’ Bags for One or Two Dulcime 


' Option 
% 

_ Only- $7.50 
9 


Jeautiful and 
sturdy oak instru- 
ment stands. Doug 
designed these after 
hearing complaints 
about tippy tripod 
stands. Four legs are 
sturdier and these 
are easily adjustable 
to fit most dulcimers. 


- $45 


Hand Crafted Wooden Music Stands 

+ Nylon Cordura® covers (can match your bag) 

+ Large front pocket for sheets of workshop music 

+ ‘Three small pockets for pencils, notepads and tuners 


+ Carry strap that locks it together for easy transport 


+ Comfortable height for viewing music 


Please do not reprint or redistrilf™te without the permission. Contact LiSheseiR AM, com 


MOUNTAIN 
DULCIMER 


Janita Baker 


Sue Carpenter 
Sarah Elizabeth 
Dan Evans 
Steve Eulberg 
Robert Force 
Bruce Ford 

Jeff Furman 
Bing Futch 
Gary Gallier 
Tull Glazener 
Dave Haas 
Molly McCormack 
Karen Mueller 
Josh Noe 

Aaron O’Rourke 
Butch Ross 
Gary Sager 
Stephen Seifert 


HAMMERED 
DULCIMER 
Karen Ashbrook 
Steve Eulberg 
Guy George 
Princess Harris 
Dan Landrum 
Jim Miller 
Martha Richard 
Rick Thum 


BOWED 
DULCIMER 
Jim Miller 


HARP 

Lorinda Jones 
Donna Missigman 
FIDDLE 

Janet Furman 
Jory Hutchens 


STEEL DRUM 
Guy George 
BANJO 

David Brooks 
BOWED 
PSALTRY 


Donna Missigman 
MANDOLIN 
Jim Miller 


Paul Oorts 


AUTOHARP 


Les Gustafson-Zook 


Karen Mueller 


NATIVE 
AMERICAN 
FLUTE 

Bing Futch 


PENNY WHISTLE 


Guy George 
GUITAR 

Vera Frazier 

Jim Miller 

Cheri Miller 
Paul Oorts 
MIXED 
INSTRUMENT 


ORCHESTRA 
Paul Oorts 


VOCAL CLASSES 
Dan Evans 

Vera Frazier 

Molly McCormack 
Karen Mueller 


BASKETRY 
Mary Carty 


WASHTUB 
BASS MAKING 
& PLAYING 


Alan Darveaux 


OLD TIME 
COUNTRY 
DANCING 


Les Gustafson-Zook 


GOURD DRUMS 


Anne Zabenco 


QUILLING 


Christine Carter 


DULCIMER 
DOCTOR 


Gary Sager 


CAMPGROUND 
COOKING 


Alan Darveaux 


KIDS’ CAMP 


Anne Zabenco 


Joann Maldini 
Jeffrey Miller 


ZY 


7 & Weekend Festival, July 30-31. 3 
GPF YA 
be iY 


Kentucky 
Music Week 


June 20-25, 2010 


Join us in beautiful, historic Bardstown, Kentucky for 
this affordable, fun-filled week with some of the world’s 
finest dulcimer and hammered dulcimer instructors and 


performers, each teaching a variety of topics and levels! 


Daytime activities include classes, free mini-workshops, 
afternoon jams, and the festival “General Store” open all 
day, every day! Customize your week with up to five 


affordable classes a day out of 115 choices. Classes 


are held at a new, single-level school, fully air- an) / 
7 ‘ 
conditioned, with close up parking. A separate Kids’ Ai * 
‘ , . / 


Camp runs parallel to adult classes for ages 6-11. 


Rental instruments are available. 


Evenings offer our Welcome Party Jam, 
performer concerts, “open stage” opportunities, 
campground jam, old-time cake walk, Mardi 
Gras Finale’ Party and more jammin’ every 
night! Hotel, motel and camping options 
available on our web site. 

' e R 

. "For more information and registration 
~4orms, please visit our web site or call 
502-348-5237 for a brochure. 

Z 


Mark your calendar for The Kentucky 
State Dulcimer & Hammered Dulcimer 


Contest to be held during KMW’s 


